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photo-hobby outfits 


LOVE PHOTO OUTFIT 









The Photographie Societies 





rHE PHOTOGRAPHIC SOCIETY OF N.S.W. 


Ar il ual ¢ nis ‘ per Oct t 
Detective Constable r n of e C.I.] ive 
¢ ‘ 4 ; ’ *) yy t f in ‘ ol New 
! he | ~ gr very interesting lecture. i ate I ‘ 
v ' , 
vy ‘ Ww Mi ike f nank vir Keast Burke j 
. ’ made of photograpl C.1.B8. O ili 
/p Lp \ for a ab ud y oul stem 
KI ! \., 1 i gu eptember interest were the slide I ul the « acr 
ner re a rt ‘ t ad 
pe ' 1} i lars 4 — ! prints and photograph As mentioned } Detective Constabl 
! il t ! 1r tJurke ere closely 
owe - . - Snowdon at the beginning of his le the 
‘ rie ber f all wrace The results were , 
“ hice were not ol a ver pleasant na embe 
i ( H. Clarke Hi \ Jone | Steed 


were unanimous that it W of m t the 
Inter \. Haig M. Mariner; 3 (Equal 


; lightening talks given the ¢ W.B.A 
h elson and C. Bennett Beginner 1, H. Roolaart , 


1. Hollies W. Short. Action J. Phillip 


gh ay ggo seeeragel edhe alte ar kdb on ST. GEORGE PHOTOGRAPHIC SOCIETY 
ce { (Central tralia At our meeting or ept a ( r ( " 
ur p of our more active member pent a on Architecture was held tn a ver ing 
rye ible week-end at wansea. Lach day sav lides. We were hap] to | © tne A { Mr 
ing the elusive masterpiece, and there is Hoey who judged the competition at Here a ver 
ellent ite tT ii I] iilable iti thi ai trict cur tructive criticism I he me . om ( ‘ 
} ‘ i week-end i planned for Ist and G. Walker }, H. Sinclai 
1) ber hen a isit Ul be made to Port Mr. Hoe gave an tu ‘ ‘ f la 
I " ith an imspectior f the teel Works and Top Photography to the enlig! me 
I burnace We cat romise a good week-end of wu vho ha e not yet eir sk 
( il printed and available to men graphing the ide range 1 st i i it il 
I been plans 1 te © as muctl arict as our owl house I} a tl 
‘ ‘ i the Colour Competition evening RK. 
M nk from the dney Camera Club 


titior 
YAGOONA CAMERA CLUB 


Co sept. £0, the Print 
held and the result 
Ward and |]. Mann 
He J]. Mann and 
I. W. Blake and 
winners and said thi 


progressed a long wa 


Night VA held 
this being the 
tovether with LEICHHARDT-PETERSHAM CAMERA CLUB 
y winners 

nA 
Print 


The club vot awa t 
with a theatre party and 
seventy members and trict 
immensely. A Night Outing 
the sights and lights aroune 
2U and a good time both 


was had by all 


The dollowing week, a 
members, Mr. Bob Turnet 
on ¢ mposition, a subject 


being held to know enough, one 


onth at attention and interest. ( 
enter held on this evening 
weed and the awards were 

the Night 1, H. Wise Hit 
om Print of the Nieht: 1, De 
H.G and W. Riley 


In the Aggregate P 
Y.M.C.A. CAMERA CIRCLE 


scoring 1s very close witl 


; Grade with 114 points 
an stag, gente eA P with 111, and H. Wise 
OuOWwING & Criticiem OF th (,rade the scores are: H 
Hart. The winning print in W. Riley 88 
et nice ent ly (,e0. Core SecomT rhe 
M. |. Wright, with I Ashly in third place Anyone interested ir 
le H. DD. Vr er and W. Green 
ual first, with second place to M haw 


} 


gaines full particulars by contact 


l elephone MW 3731 al 
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NORTHERN SUBURBS CAMERA CLUB D CAMERA CIRCLI 


A film screening and talk 
Airways Pty. Ltd. was present 
— audience of members and visit 
The demonstration f Pr 
was most informative. L. Ja 
nes Jackson showed us some of 8 
= sO many first placing 
use 
lar On Sept. 20 the set subje as ( 
ro from Woolloomooloo and Ca 
ble judged. The results were: ( 


he Muriel Jackson; 2, | Jar M 

Pry B Grade 1, R. Macka 2, Be ] 

n Layman. C Grad Riles | 

\ Sennett; 3, A. J]. Mitchel Ws 
Jackson; 2, D. McDona I 
Outing : 1, Muriel Jack L.. ¢ k 
Kennett 


The Discussion Night a | ( 
pe Oct. 4 was handled in a 
many of whom had 
, were given the opportu 
asked to make their cr 
Members spent an ¢ 
, week-end at Newport fr ©) 
: film screenings and 
' daylight hour vere 
| for a forthcoming competiti 
i 
l The club meet nha 


Congregational Church Ha ( 
Visitors are ilwa 
will be gladly giver 


lelephone JJ 4 





TAMWORTH AND DISTRICT CAMERA CLI 
About forty ent 


club in lamwortl 


addressed the mee 
bilities of a i h 
hobby and art 


President, | W 
Re Fk. Lovele J 
Editor of the A.P.-/ 


and illustrated talk 

followed by q 

the members get CAME! UB 
Attenti 


ol member ‘ 


CANBERRA PHOTOGRAPHIC SOCIETY 


has been centre 

so that our Annu | 

from our Col r Cot 

to rectily duri , ‘ | 


even balat 


Ane! 1%6 649 


atts ee - 











1, 2 and HC, R. Kefford; 3, W. Woodbridge LT able 
i if Hic } Scott 


‘ 
Visitors are welcome at our meetings I nquiries 
regarding membership may be made to the Secretary 


R. Hodgson telephone UL 1011 R.H 


ADAMSTOWN COLOUR SLIDE SOCIETY 


During our meeting on Oct. | our President wel 
comed several me member Lhree club members 


yvave travel! talks with slice Cy. MeGrewor 


howed us 


Central Australia in all of its rugged beaut also the 
oficial opening of the Rev. John Flynn Memorial 
(Churcl Mi (;. Barnab screened her slides of 
Ne Zealand, and the lands apes of this lovely land 
really delighted the members. F. Bignell followed with 


his impressive collection of the wonders of the Great 
Jarrier Keef and the holiday life that is found in this 


paradise \ I 


WAGGA PHOTOGRAPHIC GROUP 


eptember was a bu month in Wagga for photo 
grapher activities 


Mount Buffalo 


and blessed with ideal photographer 


cormmencing with a Field Day to 
This outing was very well upported 
weather 

to Barry Daniel for 


poor in the monthly competitions in colour and prints 


(Congratulation scooping the 
\ good roll-up at the September meeting saw an 
excellent colour slide show by Dr. J. Colwell of the 
Wagyua \ericultural England 
scotland and much of the Continent. We are looking 
rward to seeing more of Dr. Colwell’s work at the 


College covering 





fi 
November meeting. Congratulations also to Judy 
Mitchell and Cedric Zahofl for their fine record at the 
Wagya She 


The Grou ild welcome new members—be 
ginner w advanced worker enquire may be 
directed 1+ the ecretar R. Grinton Lelephone 


Wagyea 2952 A.V.H 


CAMERA CLUB OF YOUNG 


bhe September meeting was held in the rooms of the 
on Sept. 21, with twenty members 
in attendance The main attraction of the evening was 
lection of Kodachrome lice 


taken on her recent trip to England and the Continent 


Cul nembers had seen some ol these in recent com 
petition and) thoroughly enjoyed lewing them in 
them right context Mi Clyde commentar is 
‘ t ! i ca tf all preset 

‘a { twelve ibjects tor the ensuing twelve 
mont ancl me rule for competitions were adopted 
1 he eptember competitions were dged, and it i 
rea iri t! ( mpetitions Committee to see the 
increased entries in the print sections, Result vere 
Winter 1 1 arou lou 1 and 3, Jean Clyde ; 
W Kine Pry | G Rickett ( “7 Ober 


. 2 Kinsela \. Wynter , DD. M. Chellew 
Print OF W. King; 2 and \. Thackera 


Lhe October meeting was again well attended b 
a vet enthusiastic group of amateur Club member 
benefited trom i er enjoyable ind =oinstructive 
evening, C,uest speaker for the might, Mr. D. M 
Chellew, wave i much appreciated talk m ¢ “uy 
Photograp! Vight Lhe talk wa supported b 
speciall elected slide which illustrated the pont 


made b Mr. Chelle From the slides 
apparent that Mr. Chellew knows his topic very well 


nown, it was 


\ comprehensive exposure guide for night colour 


photograp! vas given to each member and should 
prove of great practi al slue to those who decice 
to explore the avenue a tha er absorbing branch 


of the photographic art 
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and combinations wt 
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in whuict 
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who had 


required 


wim efficient 
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give table | 
he assembled 
lishe and the 
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the idea that a 
wfore the i it 


field of photograpl 


call Mail is arriving 
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work for 
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hold Brisbane 
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r 


folio from India, due 


arranging 


interested 
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BRISBANE SALON CIRCLE 
The Circle | 


' f the Oc - 
er ol entr in the colour 
uw —La fe ,. M 

Je an ( le Oper 
Wynter (Cy. Rickett 
bk. Rober \.M.W 
i held thie r ert 
llarne (, Nal 
Se ( ca { 

a ind ( il TOCK 

Creek r 1 excellent 
he i“ ft iting 
sunthorpe ent t 

it an er U ne 
n having Mr Warwick 
‘ varrabri H Scl 
or n Aug I he rt 
entered acie iging 
¢ gz the re ere 
K. McCa The 
mpetition ere ( 
( ec be 
ibjec i the le re en 
Witl he al i a patient 
t anious lighting angics 
ier ¢ ipl ed t mive 
int contra [he manner 
congiomeratt i pipe 
ie i if ori i-Drac to 
rprised mat ember 
arwe tinancial « la is 
r <« lid embark n ti 


is now well into its stride photographi 
iro ail part a the rid 
nation, aitt gt t mecar 1d 
the members 
advance announcer nt Lhe ¢ ‘ 
Ist Sal ext ar. All pre ir 
d rseas a tor tif 
these are er heartening. We are 
information regarding exact rl 
entry torr go to the rinte 
first for next year 1 he arriva fa P 
{ in ar ar or kebr il We 
a reult it! major club and 
club ws advi | ntact this Circle 
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irculate uw Indian Cur 
D them 
t ch ol pri tr the ¢ t 
mit Va t H Ke @ al 1 
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" play otf on print It i ir | ‘ 
eventually an Annual Exhib 
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{ meeting night 4 i pra | ‘ 
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Photography and the Future 





Fifty-six years devoted to the interests of 
amateur photography (both commercially, as 
a means of livelihood, and personally as a 
delightful hobby) have given me a lifetime of 
pleasurable experience, during which I have 
been privileged to witness some revolutionary 
changes. In this half century or so innumerable 
ideas have been born, only to be superseded 
in their turn by techniques of a still more 
advanced nature, such as were undreamed of 


in earlier da 


Looking back over the year . | can now 
appreciate how much of this progress wa 
due to the efforts of such men as Dr. Kenneth 
Mees, and to the Eastman Kodak Company, 
who aflorded these men an opportunity of 
developing their inventure genius to the 
benefit of photographic science first in America 
and then to the ultimate betterment of all 


mankind 


Sut 1 am reminded, too, of the compatriots 
of my own forebears, the brothers Lumiere 
vho discovered the first means of colour 
photography (a potato-starch sensitised emul- 
s10n impregnated with appropriate dye who 
developed the first commercial cine projector 
and who, in conjunction with Messrs. Pathe, 
also of France, gave us the first home movies 
(Coming to my mind as I write are the names 
of many others who contributed a valuable 
part in laying the scientific foundation upon 
which were built the wonderful art of photo 


rraph a we know it to-da 


Perhap | was not full wquainted with 
the historical background of the industr I 


it to enter, when I joined Harrington 


1 iin 
Lid Lhe House of Good Camera in the 
ear 1900: but | was certainly aware that m 
chosen occupation was a pri ileged one lor 
in those da there were only four supplier 
| pl oto raphi equipment in > dnc and 
an a iation with one of these firms wa 
nece iil omething ery lew ere able to 
eriye 

One da hen I wa till a ver raw 


junior in the firm, my chief, the late Mr. John 
Harrington, proflered a few words of council 


My lad’’, he aid “alway keep betore you 


re 
652 The A.P..R. for NOVEMBER, 1956 


By HENRI MALLARD 


the fact that photography as we know it 


today, is only in its infancy”’ 


I looked around the store at the wonderful 
display of cameras, with their highly polished 
woodwork and gleaming metal fittings, and I 
found it difficult to believe that anything could 
surpass the perfection of such an array. With 
the passing of the years however John 
Harrington’s words came to mind again and 
again; for have I not seen some amazing 
developments : the birth of the panchromati 
emulsion; the cinematograph; first as a 
flickering image on a small screen, and then 
the gradual unfolding of the cinema into 
CinemaScope, in full colour and with sound 
also brought to our consciousne by mean 
of that wonder of the age—photogr iph I 
witnessed the advent of the daylight-loading 
roll film, that revolutionised the whole camera 


industry; the gradual perfection of the len 


from the humble Rapid Rectilinear with 
an aperture of //8 to the high] orrected, 
fast Anastiomat ol toda. with pre-set 
diaphragm and bloomed urtace the 


variable peed hutter that had its be rinning 


in many more or less crude forms from which 
eventuall emerged — the highly  efhcient 
between-lens mechanism that give us mathe- 


matically precise ynchronisation of bulb and 
electronic flash, and make it possible to employ 
photography under all condition I nting 
even to the making: of picture in I 


many fathoms down under the se 


Lhe de elopment ot the » e loll ed 
closel Ipon the heels of the mot nm | ture 
and I still recall the thrill of my { pe 
mental X-ray cxposure on a patient. Here 

i unother evidence ot the prophet 
dom of my erstwhile chief, for the uses of the 


X ray have extended beyond the med il 
field into indust: ind every « 
tions are being found for this technique. Just 
recent! 1 method has been described of 


USITN X ra and photo raphy Iimuitaneou ly 








s 








so that it is now possible to re 
inside and outside of an obyje 
Photography came to the 

ment by supplementing 
system of Monsieur bet 

the camera has become ( 
scientific branch of ever 
world. 


A great expansion I ( 
photography came alx 
of two world war 
forms of equipment were if 
with the camera il ( 
represented by the lat 
that used first blach 
infra-red ensitised mater 
recently produced COLOUI 
exaggerated perspective at ¢ 
hitherto thought to be ) ite 
And in peace time the us 


are no le legion than dur 





stars and the planets have 


| 
ness, thanks to the giant tele me 

see only through the mediun 

graphic image, and to that ne 


astronomy, that also record 


means of photograp! 
litie 
Though visionary he i isands 
late chief, I cannot bel the 
insight into the future of ph have 
admit the po ibility I ence 
pictures by wirele and | 
would be his reaction had | et lcuet 
‘ OU 
confronted with the phe ae 
tran portation or the pa P lout 
the ether. onto the scree 
estiny 
et 
ice 
Because photograp! De ectl 


vet il language it 


muti il hobb ol the pe ( 4 
Iti a pasume that i! ( l Ww 
and al the rie tirne ! tino 
other it | ( a 
can become i! isset iwh 
terity ; lor the ttle te 
child today might et ( rial 
document lor the c 

Men and mies ( odak 
to amateur pl on 
greater pleasure ——e 
Same time a purp 
expre bon It I Cas 
amateur photograp! had 
their means of livelil a n 
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and yet there have been remarkable advance 


ince then. The discove of new types of 
via and synthetics may open the way to 
even higher degrees of correction in lense 

and aperture ma become man time 
greater than those in use at the present time 
The tender is towards more and more 


precision in cameras and the elimination of 


manual control: 


Finall I must reiterate the prophecy of 


THE HENRI 


THE MORNING DIP 


The negative for this subject as made during a 
kangaroo-shooting trip out in the West. Riding it 
on horseback from the homestead, I had noticed 
that hen the duck were released from the poultry 
ards, where they had been closed up during the night 


as a precaution against predatory loxe the invariabl 


made thei ay to the creek crossing nearby for their 
early morning wim. Setting out ahead of them one 
morning, [ awaited their arrival and secured a 
negative that gave promise ol a good print under one 
of the controlled process such a tromoil I he 
onginal bromide print was full of scattered highlights 
and’ much irrelevant matter the controlled proce 


i; 


employed tor the intrusions 


the ducks 


final print made all these 


subervient to the principal objects 


REFLECTED LIGHT 


[his negative was the result of my habit of being 


A net fisher 
vas accustomed to tether his boat each day along 


Mosman. Lach 


always on the watch for the une xpected 


han 
whar! at 


sucle the morning, on my 


way to work, [ noticed that the sunlight was reflec ted 
in the water of the bay from the windows of the 
whart shelter. By carrying my camera to town for 
several mornings, I finally caught the light and the 


Again, all 


matter was subdued by the control process 


boat in proper relation to one another 


irrelevant 
employed. In this instance the print was transferred 
whilst the ink was stull wet to a drawing-paper base 


ith the aid of a transler pre 


IGHT AMO! 





THE RUINS 








This is another example of the Bromoil Transfer 
proce which made it possible to suppress all un- 
anted highlight thus simulating the desired effect 
ol a night scene The photograph was taken about 
1920: the location wa Lhe Warren’ at Marrickville 
ibject matter the dair Lhe ld home and out 
if nidings ere being demoh hed alter nan years ol 
anied occupation, this having been the home of one 
ol our early settlers who ¢ ed the place Lhe Warren 
because it was the locality where the first rabbits were 
liberated here; then it became in turn a school for 
wirl i retreat for a close order ot nuns, and finally a 
training establishment for our troops durnng World 
War I 

rHE WITCHES’ WOODS 

The illustration represents a straightforward br 

mide print trom a small portion of a <g-inch square 
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MALLARD 


over filty years ag hat phot rapl ! ull 
only in its infan The prospect f the in- 
du ur ire brighter than at an time Phe ( 
rraphy will continue to be the most a rl y 
of all hobbi« in outlet for the ! ui lent 
and an avenue for © exe! ‘ I the intellect 
] can oni ay that | illing! relinguisn the 
past in anuucipation of enjoyu the wonderful 
new photography that ll be an inevitable 
component of the ftuture 
> mi 9 
PORTFOLIO 
negative. | i andering 1 ! bn een 
Avalor ir Pitt iter hen I annie por i ol 
gyrnariec re 4 TT tree t il x ai lar j ‘ the 
seemed to portray the idea ol a rie I itehe as 
brought to mind | re lle I { table and fai 
tales. | spent a « ple | easant i eandering 
amongst the tree aiting r the appr riate lighting 
The result show the eird ape often found in 
our coastal gum tree here p ure exposed the 
prevailing north-easterly wind 
SCRIBBLY GUMS 

[The bromide print as made fror i nega ¢ 
taken at Avalon some ears ago, and | annot help 
feeling regret that this fine setting of natural bushland 
has now given place t rov of uninteresting fibro 
cottages. The photograph was taken in ear! mmmer! 


the print 


and what appears to be the morning n 
really the 
exposure 
The title 
are characteristic of the 


was aftermath smoke of a bush fire; the 


made at 3 o’ clock in the afternoor 
ribbly 


of this tree, these 


was 
had its origin in the s markings that 
bark 


toa bu 


being 
‘ 


due, so I understand h snail which feeds upon 


the bark and leaves behind a fantastic design that 

persists until the tree sheds its bark in the early mmer 
BREAK O’ DAY 

With my camera always at the ready for t ch 


fortunate enough to 
More 
often it transpires that a subject is inadequate in man 
and the full 


this, I Wa 


entire 


an opportunity as 
have the scene enacted to my satisiaction 
achieved only 


trolled 


minor details, ideal is 


is subjected 





when the newative printing 


SAMPANS, SOURABAYA 
In 1934, I 


was fortunate enough to undertake a trip 





to the Netherlands Last Indi Visiting amongst her 
places Java, Bali and the Aloes Island At Sourabaya 
hundreds of laden sampans arrived with the incoming 
tide, and it was difficult to find a vie wpoint that id 
result in a satisfactor irrangement of boats for the 
camera. However, I noticed that the first oats to 
arrrive alwa managed to select the best position for 
4 quick ge iwa when the tide began to fall. So I 
took ul sition according ur pent a couple of 
interesting il waiting lor mmence ent i 
the retur rm Lhe result i par urabaya 
in ¢ re atisiactor i tor rtl i 














The Morning Dip Brom 
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The W1 tches Woods 


(Chloro-Bromide) 
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Break o° Day 
(Bromoil Transfer ) 
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Underwater Photography—A Review 





The credit of having been the first under- 


water photographer is given to a Frenchman 


taking 


bottom of the 


ucceeded in 


life at the 


who pictures of 
Mediterranean Sea, 


using a we t-plate camera inside a barrel fitted 


marine 


with a glass window. By means of a mechani- 


cal device, the operator projec ted magnesium 
powder into a flame that was kept burning 
inside the barrel and the resulting flash made 
it possible, even with the extremely slow wet 
plates, to take pictures of moving fish. This 
was in the year 894, and the photographer 


actually wrote a book on the method. But 


underwater photography was neglected for 


many years and it was only the comparatively 
recent advent of the spear fisherman that 
created a demand for marine diving and 


photographic equipment, 
After the last 


activity 


war a surge of underwater 


began in the warm waters of the 


Mediterranean and this soon spread to other 
countries. Marine photography lagged behind 
other underwater occupations for the simple 
reason that the cost of the essential water- 
tight apparatus was prohibitive to the ordinary 
amateur. However, largely due to the efforts 
of such pioneers as Commander Cousteau and 
Hans Haas, designs for efficient underwater 
camera housings were forthcoming and several 
of the principal manufacturers now supply 
stock models for 


use with their cameras. For 


instance there is the marine housing made 


by manufacturers of a well known twin-lens 


reflex, which not only permits the use of all 


controls, but actually embodies — built-in 
filter Then there is a special case fora 
popular make of 35mm. camera, also pro- 


iding for the manipulation of all controls, 


and another that provide only for focusing 


and shutter release All of these housings can 
bee operated to a depth of 100) feet. There are 
many other ranging from the elaborate 
finned model seen in the illustrations to the 
imple pla tik bag or home-made plastic 
housing. Economy is decidedly on the side 
of synthetic materials but plastic cases have 
the general limitation of being useful only 


to a cde pth of about 50 feet 


Of course the first consideration in under- 


water photography is the technique of kin 
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diving itself. No better explanation of the 
sport 1s forthcoming than that offered by 
H. H. Harsent in a talk given at the Industrial 


Staff Photographer's Conference of the Insti 
tute of British Photographers and reproduced 
British Journal of Photo- 
graphy December 9, 1955. from which we quote 


as an article in The 


“Now, how to get underwater. The first 
essential when you are going underwater is 
that you should be able to see. ‘The human 
eye works very well in air but when water 


comes up against the eye it throws the image 
out of focus and we find that underwater we 
at all well. We can get over 
very simply by making an air pocket in front 
looking I 


This is done by means of a mask which 


cannot see this 


of the eyes and through a 


piece ¢ 
glass. 
is shaped to the face, the strap going over the 
back of the head. One can see 
through the 
that 


quite clearly 


window. It is most important 


the nose should be within the mask so 


there is no danger of water affecting it. 


“When one dives to a depth of more than 
10 feet the water pressure will tend to cause 
the mask to collapse on the face. This is 
blowing out 
When 
one is using self-contained breathing apparatu 


and the mask fills 


Is quite easy to blow the water out of the mask 


easily corrected by the wearet 


air which will equalise the pressur« 
accident it 


with water by 


by tilting the head back and blowing it 
through the nose 

‘Having got underwater and being able 
to see quite ¢ learly, the next thing is to move 
lo help us to move we have in on oul 


feet. They come in a number of different 


hapes and sizes. You can walk in them after 


a fashion. ‘They are made of soft rubber and 
in the water they enable you to move ery 
quickl and easil\ 

We can now move but we cannot breathe 
We get over that by using a breathing tube 
The tube consists of a rubber mouthpiece 
and a piece of bent tube Lhe tube fits into a 








he 
by 


od 


lO- 











One of « serice 


position on the end of the mask 


you to breathe while you are 


with your face in the water 
photographs from just below Ut 
breathe quite comtortab M 


underwater are taken in the 


but in fact they can be ike 


**As you go deeper the pre 





and if it were a longer t 
one toot, the pressure ] 
permit breathing You ca rel 
level and observe. You 
and dive a ou wan i 
graphs can be taken eu 
certain amount Of water ¢ 
when reaching the irface 
do is to blow hard t L rie 
tube. It sounds dith 
or two mouthfuls init 
mat 

The aqualung ¢ lev 
to move under tr I he 
model is relatively inexpe! 

a. 


of photographs 


Island 


pu 


rely for 
charged 


en half 


the de pths 


' 


uch a 
tT piece 
ater 


cle pth 
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Navy photographer-diver shooting with an under- 


water camera as he swims. 


Taking « light intensity reading with 
a water- and preseure-proofed ex- 


posure meter 


Official United States Navy 


Photographs 


Taken with an Aquatles, this picture shows a swimmer retrieving 


a brokea line from photographers’ boat. 


therefore ideal for underwater work, because 


it compensates to a considerable degree for 
this lack of contrast 

Of course, the light value decreases with 
depth. On a bright sunny day an exposure of 
100 of a second at //4 should prove 


Che 


about | 


satistactory at depths down to 10 feet 
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average appropriate exposure at 20 feet will 
be | 
be taken as a guide; exposure is affected by 
local light- 
coloured surroundings or a sandy bottom. At 
than 20 


50 second at //4. ‘These figures can only 


factors such as the presence of 


feet an 


depths greater 


exposure 


meter in a sealed case is usually an essential 











For lour 
bright summer 


1/30 of a second at 


Kodachrome filn 


feet of the surface 




















colour compensa 


the colour depre late 


blue and flash mu ( RK 
a good colour rendi 
When using a came ‘ 
and workin toan 
to retraction of the 
necessa to decrea d 
about one quarte! 
likely to occur whe! ; 
because the eve er cn 
much the ime rela 
through the len 
reason, also, the ret 
underwater focusu 
use a miniature Carne 
angle lens, ! 
utmost deptl ' 
im lude 1@ Wax t 
ai 
elt { 
and ' fi ; 
amateur skin dive 
towards Xplor ee 
camera l the on 
recording his d ( 
tive be the In ( ( 
or reel 
records in di h 
dence a diver 
are tar more n ™ 


Cali a inh 
A fe ears a ed 
Noel Monkman 1 


marine lil 


some of hus finest P 
diatom ind othe P 
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‘The Photographer oj the Future 











On reviewing the progre of our beautiful 
art we might almost fancy that when it first 
began its forward journey the authors of 


had taken 


providing those famous seven-leagued boots, 


its existence the precaution of 


in order to accelerate its speed and abbreviate 


the journey to the goal of human perfection 


This view will be strengthened if we recall 


to remembrance the almost insurmountable 
difficulties and the great uncertainty that 
beset it practice, and compare such con- 
dition with it pre ent one in which the 
primitive processes, the imperfect mechanical 
and optical appliance have either been 
super eded or brought to a state of almost 


absolute certainty of result, simplicity of 
manipulation, combined with a high degree 
the tendency of things 


the 


of excellence: and, as 


mundane is progressive, natural con- 


equence of this improved position would be 
that the intellectual energy and mental action 
requisite to produce such result, now that its 
sphere of action has become more confined 
and limited, would shoot forth in other direc- 
And find, is the ambition of 


tion this, we 


our art 


We are no longer content that photography 
hall 


mode of 


remain imitative only, a mechanical 


pictorial reproduction, repeating 


statistically, not artistically, the dead facts 
with all their conditions of mould, stain, and 


breakage, 


to raise it to a 


but are strenuously endeavouring 


position of equality with the 
branche 


higher of pictor ial representation, 


triving to invade and occupy the regions of 


the creative the highest attribute the 
crowning glory of all art 
Glancing hastily at our subject, we might 


be apt to inter that there Xi ted no cope lor 


the exercise of the creative faculty in por- 


traiture, the 
faithtul 
of the subject plac ed before the dead. soulless 


task being simply to produce a 


imitation, or rathet representation, 


eve ol the camera Were suc h the case, many 
of the greatest artists that the world has 
possessed——having earned their chief laurels 


in the painting ol portraits would have been 


nothing but mechanical workmen. ‘The exer- 
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Amazing 80-year Forecast 
from the 


B. J. ALMANAC, 1873 


cise of that faculty both was and is the 


chief 


corner-stone of their genius, and their prin- 


cipal title to the renown and veneration of 
The 


production he employs, 


posterity artist, whatever method of 


deals with one subject 
to all the aspirations and emotions, sentiments 
and passions that sway and govern humanity 
with himself being 


equally suse eptible of 


influenced so as to visibly reflect them in the 
expression. He is thus able to direct and 
control the internal man—creating in him, 
or rather leading him to assume that 
expression most characteristic of the indi- 


which is shown his strength or 


the 


, giving to hi 


vidual, in 


weakness, nobleness or depravity of his 


work the 


of life and motion, casting around it a 


semblance 


halo 


nature, et 


of sentiment and the mantle of poetry 


Therefore, in order to keep pace with the 
demands and requirements of an improving 
ential that the photo- 


yublic taste, it is es 
| 


abilities and accom 
kill He hould 


thoroughly comprehend the laws and prin 


grapher possess other 


plisments than technical 


ciples that govern all pictorial art, leaving 
nothing to chance and the camera in that 
respect. He should not be entirely ignorant of 
the chemical and optical sclences, and be 
possessed ola qui k and exalted imagination, 
in conjunction with a profound knowledge 
of human nature and a practise al ac quaintance 
life, that he 


with all 


with every grade of social may 


understand and be at ease orts and 


conditions, et 


In fact to be a succe 


ful arti t-photo- 
grapher involves the necessity of perseverance 
which none 


and indefatigable study, without 


ever attained any art or 
and, as Sir J 


in some 


SUCCESS If 
Reynolds 


was neve! denied the earnest 


science ; 
observed, “success 
devree’ 


student 















A PORTFOLIO OF 


LANDSCAPES 


WITH 


TREES 


” 
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O. A. SIMS: Journey's End 


668 me ar.n. for NOVEMBER, 1956 




















669 


2 
o 
a 
= 








F. L. ELRINGTON: Winter 


_ 
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D. G. LEMON: Tree Study 


wl) 
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R. RITTER: Eucalyptus Sunset 





~ 
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j ee’ ’ Git ve 
2 RARE ase 


“PITCAIRN ISLANDERS, 1857 
The group was photographed by Matthew Fortescue Moresby outside one of the old stone 


buildings at Norfolk 
of the & 





ad. Much of the ‘Sunday-best’ clothing was donated by the officers 


ah warships which had occasionally called at Pitcairn. 


MATTHEW FORTESCUE MORESBY 


me additional phe log raph 


the three group of Pitcairn Islander 


hich Moresby had 1 





Inmea ac the ehsttae ralea 


n Ouintal, Maria Cl 


hollowing pon the bref account of the lle and Al tnot pr icle 
ork of Matthew Fortescue Moresby in our last 1 ‘ r e likeness consi 
ome fe additional examples of hi ork have come G HH Nobb hi { " f } 
to light Christian of the Bount and t I 
First of all, | have had the opportunity of once agaim ol Rebecca and Rachel 


i 
photographed at Norfolk Island Incidentall e were told at 
earlier in 165 On looking at these again, I find that the Pltcairn folk ( A nota il wae ' rv 
I must modi m previous stricture concerning the convened ts the HM me ~ 
quality of the copying; act ially, considering the age fant. 8 Ot Finnie, © 
of the original the copying | eT fair indeed. Uhe , : 
group photograph one ol vhich 1 reproduced \ fe ta later I had t 
above ere shown me by Irene Greet vod (of Wah \. E. Searle (of Spring I t 
roonga, N.S.W who tells me that the originals are, m twe tere h in H.M / 
all probabilit still extant on Norfolk Island. Apart sya 
fr ) their great age, they are of considerable historical It ‘ d lear ‘ P 
alue, because the actual names have been appends | tionalt Dyect the ‘ 
to a large number of the islanders included in the ibject matte It is t 
pir re example if locat 
Ihe | towrapl ere taken on October t In additi . re . . - 
uv Admiral cl ‘ i leta wir 
M itor also dre m attention to the tact that hip ‘ ictual at H.M / 
t! Ke 1. B. Murra book al niained a reter Sydne Har I hese at i 
en » certain earlier photography on Nortolk Island rder that t re rd i 
Lhe date is the se nel eck of Jun 1956 and the ) Jul t} ) 
relerence read et J bet 
Indeed it has been a week of initiation and ? y March M ( 
amongst the novelties, the operation of the phot Oth October; 26th Ne Lye 
graph, with which our zealou artist, Mr. Glen %—1I2th Ma \ \ 
Wilson has been taking lbkeness t for ira Zt September 0) t! 
England, has not tailed el a ember 
lehe@ht, and wonder tov Ht he ial \ } 
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More Answers to | 





\ few montl i I 


who are members of t 
ated with the local s« 
that these oung peop 
an understatement tne 


everything photo rap! 


hand to and ome 
uch a highl pe 
keep me constant 
the satislactor il ‘ 
thei querie ire 
the answers provide 


Questions of a General Natu 


Wi 








Problems 


O44 











long as the shutter release lever is held down; 


the exposure automatically ends as soon as 


the lever is released, In a . exposure the 


hutter remain open after the shutter release 


lever ji released, and the exposure 1s not 


ended until the shutter release lever i pressed 


a second time. Another way to look at it is to 


remember that “B’’ exposures are used, for the 


most part for very short time exposures. 


I” exposure in general, are of longer 


duration 


> 
Uv What i the correct exposure for a 
speeding train? 
A. If the subject is moving toward the 


camera, or away from the camera, a shutter 
speed of about | 


100 


100 second should do when 
the subject is If the train is 
to the line of the 


200 second 


leet away. 


moving at about 45 degree 


camera, the correct exposure 1 | 


at the same distance. If the subject is moving 
at right angles to the camera use at least 
1/400 second at the same distance 

° 


0. I’m doing some night photography and 
I find it difficult to Have 


you ant 


focus the 


camera, 


tion 


| Ve { the 


4 cale 
rather than trying to focus with a rangefinder 


regular focusing 
and cart 


make 


or ground gla a pocket torch to 


more easily read and the 


setting 





Night photography. Use Tri-X film for pictures by avaliable light. 


O. What is 
A. That the 


found on the shaded side of a house where 


meant by “open shade’”’? 


term describes condition 


there is nothing above the subject to block 


light from the sky. The term “deep shade”’ 


= 
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that shade found on 
under other conditions where the light from 


the sky is blocked by 


Ihe shade of large high trees with open ground 


refers to a porch or 


omething overhead. 


and sky all around would also be considered 


“open shade’’. 


-. is ft 


possible to make good sceni 


pictures with a simple fixed-focus camera? 


The 


are designed 


1. It’s not only 


, possible, but ea 
lenses of most fixed-focu 


camera 
to give satisfactorily harp pictures ol objec ts 
more than six or seven feet from the camera 


lens. Many fine sceni hots have been made 


with this type of equipment 


] In 


a] that 
the vertical lines are not always 


paralle 1? 


picturing buildings, why is it 


A. This generally is the result of tipping the 


camera in an effort to show the top of a high 
structure, and sometimes provides unusual 
picture effects. You can avoid it, however, 
by moving further away from the building 
or shooting from a higher level so that it 
possible to include the entire structure while 
holding the camera level 
‘ 

U Is it necessary to be a photographic 
expert to use a muniature camera uccess- 
fully? 

A. Not at all. You don’t have to be any 
more killed than when you. take pictures 
with a larger size advanced camera Lhe 
miniature camera lens has the same type ol 
f-number markings as other advanced cameras 

the shutter has substantially the same 
succession of speeds, such as 1/50 second, 
1/100, and so forth—and lens and shutter are 
set in the same manner as on other camera 


As for focusing, the remarkable depth of 
field of a miniature helpful, 


while the double-ex pr sure prevention arrange- 


Camera len 1S 


ment on some miniatures makes it impossible 
for you to get accidental double exposure 
certainly 


Operating a miniature i as easy a 


opera ting any other camera. 


Indoor Photography 


Q. I want to take some interior pictures of 
make 


night? 


my home. Is it best to them during 


daylight hours or at 














BACKWATER: M. J. Wright 


AX 
A. Night-time photograp! nae 
more control of the light indo ) he i 
pi ture taking will give a little more to 
of realism in the scene. ‘lhe Here 
picturing interiors by da You 
to avoid the tremendous cont 
exist between the indoor illumina 
the bright light outdoor me al 
photographers compensate for hould 
in intensity by supplementu he wre 
indoors with a little artifi 
‘I he amateur can do a nice I 
light coming through f nelle 
flood lights. w Ue 
. ild 
nting 
| ate 


Od. Isn’t a light sometime 


subject, to illuminate the | 
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0. How many lights are necessary for 


indoor picture taking? 


A. One is enough but two are better. Two 
light 


source and the 


enable you to use one as a main light 


other to brighten shadow 


areas. Thus you can produce a more natural 
lighting effect than is 


light 


possible with a single 


VY, Should room lights be turned off when 


) 


picture taking with flash indoor 


1. Not 
flash i 


the room light 


necessarily when yr hronised 


used ; the flash is over so quickly that 
a chan ¢ to 


flash”’ 


open for a 


will hardly have 
With 


shutter i 


register on the film “open 


technique because the 


larger period of time the room lights will 
certainly register on the film, but the results 


Personally, I 


burning because 


objec tionable 
light 


iM hronised 


are not preter 


to leave the with or 


flash the scene has a 


more normal appearance when the lights 


are burning than when they are turned off 


fired from 


photofla h 


current 


lamp he 


of the laryver I ” can But don { 
| 


try it unle the manufacturer specifically 


‘ on the lamp carton that 240-volt 


house current can be used 


Oo. Why de orne 


the il 


photographer Lise a 


handkerchiel ovet flash unit when 


taking 


flash pictures? 


1. This is a convenient method of cutting 
i the bulb 1 
thickness of 


down the intensit of the light 


too close to the ubject Cre 
handkerchief will cut down the 
gond 


bulb in close 


light about 


4) It i ilso protection against a 


up work 


shatterin 


0. How do you calculate 
bulb 


i flash exposure 


to illuminate 


| Base our calculations on just one bulb 


ubject I his 
light, 


the one that is nearest to the 
bulb functions as the unportant key 


while the di tant one works onl as a 


fill-in light and has littl 


Thioore 


eflect on the basi 


exposure 
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Colour Photography 


Y. Is is true that the colour of sunlight 


) 


changes from hour to hour 


A. Yes, in general, but the changes are 


black-and-white photo 


not noticeable in 


graphy, and in colour photography they 


become apparent only during the morning 
hours and the hours late in the afternoon 
For general purpose: do your colour picture 


avoid 


difference in the 


taking between 9 a.m. and 4 p.m. to 
any trouble caused by 


colour of the light 


) 


in the rain 


0] Can I take colour picture 


1. Yes, but the pictures will be bluish in 
tone That’s because light filtering 
a bluish cast. This, how- 


through 
the rain clouds ha 


ever, may not be enough to be objectionable 


0] What is the correct exposure for a 


rainbow 


1. The same as for the general outdoor 
scene, with either black-and-white or colour 
film. If it is cloudy, a half a len opening more 


exposure can be given, however, for colour 


exposure without losing too much of the 


rainbow colour. 


Y. Is it necessar to have a filter to bring 


out cloud effects when using colour film 


1. No, it isn’t. ‘The 


difference 


contrast in colour! 


namely the between the vhite ot 
the clouds and the blue of the sk 


to make cloud 
film 


ulficient 


tand out nicely with jour 


COmMmMoOon Cause ol 


2 What i the most 


colour pictures that are blurred? 


A. Failure to hold the camera stead hen 
releasing the shutter. Avoid this by holding 


thre hutter 


the camera firmly and by tripping 


with a smooth, even motion. For exposure 


longer than | /25 of a second, place the camera 


on a tripod or other support 


O. What 


indoor by flash to me ton oranvyee 


would cause colour picture 
taken 


colour 














In the Darkroom 





i] 


mw 
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and the Camera 


Holidays 


Now is the 


photographi 


time to start planning for the 


side of your holiday That is, 


if you want to make 
holiday activities thi 


record of your ummer. 


Make the first move by checking your 
camera now and giving it the necessary 
attention to assure trouble-free ervice 
throughout the whole season. First of all a 


little spring cleaning to remove any dust that 
may have accumulated during the past 
year, by means of a brush, paying particular 
attention to the in ide fold ol the bellow 


Clean the back surface of the lens with a soft 


brush or, in an extreme case, apply a little 
lens cleaner and polish gentl with len 
cleaning tssue 

When the inside of the camera is quite 


ame attention lt 


itself. (¢ 


spotless pa the 


with the len heck the 
take 


adjustment 


finishing off 


shutter action and 


necessary repairs o1 attended to 
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a really complete picture 


the outside, 


teps now to have 


Telling 
the new 
picture- 
maker 


(No. 66) 


Perhaps you have not yet acquired 





camera, or your old one is worn out; thi 


the right time to buy a new one. Your camera 


dealer can give you sound advice on the best 


camera for your needs, if you 


} 


ust explain to 
him what you want to do 

I'ry to think ahead. Visualise the 
pictures taking. Such 
should 


technique 


kind of 


you will be thought 


enable you to tudy any particular 
such a action photograph about 
you might feel a little 


which uncertain 


plan your picture-taking tume most advan 


our film need 


Lhe ce handy 
taking aids can often help to ‘“‘make’”’ 


\ medium 


tageously and to estimate 


Then 


pi ture 


consider ACCESSOTIES 


or “break’’ a picture opportunit 


or deep yellow filter, for example, can com- 
plete! change the feeling of a picture 

well as darken sky tones and bring out cloud 
Then a lens hood, or tripod or a ipple 


mentary range-finder, or an exposure guide, 


may prove tremendous! 


helpful under par 
ticular circumstance 


meee 






















Photographic Quality ny 


the 

| ‘ 

One of the techn = 

picture takers are frequent t 
about is “‘photographi 

many dise u it, it J 1 all ist 


people to put into 
What it amounts t i 

tone and detail in the pictur 

The shadows are just it k 

should be—but you can se 

in them. The bright port 

detail to satis! your eye 

just clear white pape! 


between—so-called ‘‘middle 


P 
clear and natural. [he pict , 
not one that can be ca , 
wash’. ul 

Well, an picture-take ke 


tures of the right type 


S. Christian 
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Four Ways to Better Colour 
(No. 68 


you d like to keep 


the fun of colourful summer picnic 


Have you ever thought 
and motor 


boat with 


afternoon strolls or 


' Well. don’t think 


true! It’s easy 


trips, vaimes 


you alway such wishes 


cannot come if you take your 


camera on such outings and keep four basic 


well in mind 


expo inv 


ide a 


remember that 


Tolour 


you will probably be 
during the day 
Watch 
Then try to 


out-of-door 


in fairly bright sunlight where the 
un is in the ky 
that will be 


light l 


hoot from an 


anyle flattering to 


Ih lat 
Face il po 


your ubject 
fine for 


ible hould 


without 


action photographs 


receive full, even 


illumination shadow 


Keep Backgrounds Simple 


Pictures in colour differ from those in black- 
and-white because there more to see. Some- 
thing has been added; a new dimension 


look at a 


will 


peaking. When you 
likel 


pi ture 


figuratively 


colour frame it 1 that your eve 


irround =the much than 


blac k 


attention 


travel more 


attracts 
back- 


ub- 


with and-white because colour 


Sometimes colours in the 


ground will distract you from the main 


That 1 why 


hooting a 


ject it is particularly important, 


when nearby ubject in colour. 
in the background be kept to a 


Chair leg 


that objec t 


minimum motor cars, tricycles 


and buildings that might go unnoticed i 
black-and-white can be horribly 


Which 


CONSpK UOUS 


in colour brings us to the 


pr ture 


next point 


Use Colour Sparingly 
\ little oe a 
keep your colour 
PUPPY 
ol paint and then rolled in it 
double-check the before 
When you can control 
let only one or 
If Brother 1 
take 


wall with 


tif 
from looking like the 


who upset fourteen different tin 


long way you want to 
nap 
dog 
vou had better 


you click the 


uch matters 


ccm 
shutter 


two bright colours appear. 


wearing a brilliant red shirt, 


avainst a pink and yellow 
When 
much better 


hued back- 


dressed in 


don't him 


a bright green shirted friend 


people are brightly clothed it i 


to snap them against more oftly 


ground Or if your subject ts 


subdued tones, such as grey or brown, add a 


spot of colour before shooting. A single bright 
Mother's hand or a 


flower in sprightly 
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carnation in Dad’s lapel can give the perfect 


touch” (which we call an accent) to informal 


portrait 
The Exposure Counts! 
As always, 


the « xposure is a big determining 


factor in whether or not you finally get 
the picture. Don’t just guess before you shoot 
Consult the instruction sheet that comes with 


your films. It will give recommended ¢ x posure 


data for Various condition indoor 


outside. Remember 


f you plan to take pir 
' 


tures indoors by artificial lig 


il YOu Will 
indoor type colour him. Outdoors use daylight 
type film 


Don't | 


think you 


needa to Ave YOUr COhOuUT 
film for “‘state’’ occasion either. Nearly an 
everyday scene will look unbelievably zestful 
in colour—especially when you have mastered 
the four, easy wa to better c iv trar 
parencie 
7 
sha Ds a Tt . . 
Advice to Picture Takers 
No. 69 

This is the season when people begin to 
think of taking mort picture Ma ot the 
best picture opportunities will soon be coming 
up and everyone hould take id rt e ol 
them. Here are some do and ‘‘don’t 
appropriate lo the eason 

> 

lake the time now to run through last veat 
negatives and prints and get them in ordet 
Choose your best picture if you haven't 


alréady done so—and have enlargements o1 


extra prints made to send to friends and 


| ake 


to put your own snapshot album 


relative advantage of evening leisure 


in order 
Don't think that picture taking has to top 
when the With modern flash 


with your ¢ 


Sun VOoesS down 


and flood techniques, and 


loaded with Tri-X film 


mera 


picture taking indoor 


or at night is now ea for everyone. Try it 
yourself 
> 
Don’t leave partially exposed him ul 


developed for any great length of time. If 


you have a partially exposed roll of film in 


your camera now, shoot the remainder of it 


promptly or just send the roll to you photo 


finisher for processing 
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Notes from the Magazines 





COLOUR HARMONY 


Heflex Johannesh ur P. & ¢ el eptember, 1956 
Our lecturer, Mr. Gordon Dougla commenced by 
defining Colour Harmony in a picture as an arrange 
ment of colour which cor}#r f isuall a rise ol 
ple asing unit and satislaction ich a8 8 expenenced 
mn mise hen a group of note a Chord, 1s struck. The 
resulting vibration | these notes create a pleasing 
sensation, while another set of note may give a di 


cordant sound 


(Colour ibrations react simularl on our sense ol 
mht, and we must accept the tact that through our 
association ol colour in nature, certain colour placed 
in relation to one another stimulate plea Ing sensations 

hile thers irritate and dissatisf 

lhe characteristi ol colour were then examined 
by Mr. Douglas, and he si ed how colours conve 
different sensations to our minds, and how these are 
lue t if associations of those colour vith particular 
objects im nature Blue is considered a cool’ colour 
because tha itl hict © associate the colour in 
nature the sk i ast, lar awa nd so iggests 
detachment or coolne 

(,reen iw thought to be restful, the field and torests 
which provide man with his food and shelter being 
predominant! hat colour, and thu imparting to it 
their innate characteristics of security and satisfaction 


We see considerably more of green and blue than 
red and yel 





in nature, so over the ages the mind of 


man has grown more accustomed t them and now 


finds that he os le timulated | them than by the 
reds and yellow conversel ellow, and more par 
ticularl red, being le corn om nature create tar 


greater stimulu 


In order to illustrate the principles by which diflerent 
colour hould be used and arranged correctly in 
actual picture aking Mr Dougla introduced the 
Colour Wheel of the Munsell Colour Sy tem the 


one whict appears to be in most general use toda 


In thi tem, Red, Yellow, Green, Blue and Purple 
are designated the tive principal colours, the colours 
in between being termed Intermediates. Mr. Douglas 


went on to illustrate with the aid of this wheel the wa 


in whicl ve must harmonise our colour scheme 

mentioning im particular, that as a general rule the 
colour range of a picture should be confined to one 
side of the pectrum either the ellow-red or the 
blue-green. If this is not done, a sense of mnifusion 
and’ disharmon is created b the contlhcting hues 


\ colour from the other side of the pectrum should 





il be introduced to focus one's attention or Orne 


particular point of interest and even then hould 


be used in but small quantities. Thi principle i 
perhaps most frequently employed in outdoor pastoral 
come hen a figure in the picture is dressed in red 
to emphasise it against the predominantly green back 
ground 


point brought out by Mr. Douglas wa 


the necessit ol keeping background colour par 
tioularl lor portraits away from the red-velk 

colour I hese active colour appear to core 
forward out of the picture and divert our attention 


from the maim object being photographed. Usually a 
colour in the blue-green scale of low lour saturation 


is to be used as background colour 
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Mr. Dougla proceeded explain tha 
saturation is meant the legree t t 4 giver 
colours departs from a neutral gre 1 the ime tone 
or brightne When e wished to portra va and 
active mou ve ed pure hue ind ed itl 
wre oru her ord © used col I I higt satura 
tion. On the other hand. wher ey hed to represent 
ombre mood we used colour i! | ituratiion 
that olours diluted with ere 
_ 


CONTRAST CONTROL 
By Norman R, Brown 
Pictorial Dwision Bulle ti the P.S.A., May-7 956 








‘ 
Subje Contrast 

When ou are choosing a ibiect t be hoto- 
graphed, the inherent subject contrast (n he eflect 
ot the hehting on the nyect) must be cor ered 1} 
terms of the final print. You should ask irself such 
quesuions as Has the ubject a complete range ! 
tones from white to black? Do the lighter nes pre 
dominate Ihe answer to this question is the first 
clue to the natural key to the subject.) Is the centre of 
interest in the light tone win the dark tone It the 
centre of interest is in the dark tone an this be 
altered by lighting or control © that it can be ren 
dered in the lighter tone If the centre of interest is a 
dark tone, can it be surrounded with lighter tone 
so that it will actually be the centre of interest? Is the 
ubyect to be rendered literall Will you attempt to 
emphasise the light tones or the dark tone 

These questions and many more should be answered 
before the picture is shot, because 1 are real ketcl 
ing your idea, and the idea n le the aking 
ot the picture. Remember, i ! ! inne 
to write or talk about such reasoning than it “ ie 
it on location 

All subjects do not make « juall alisiac I rie re 
material, but an ubject that hoose to shoot ill 
be rendered more effectivel if the ar ver to the 
above questions are clear in ir mind betore gO 
on to the next step. Generally a subject itha al 
range of tones including a good black and a good white 


with the centre of interest located in the lighter 


is the best ibject. When the centre f interest " 
dark tone it ially must be irrounded | lighters 
tones to give it the necessary emphasi \ssuming that 
ou have chosen a subsec i are read progress 
to the next tep 
Lig/ ( ’ 

Ye must, a i idea for e final ake 
nape I decide what ki 1 ligt i ¢ a ‘ 
our com 1 backligl ide) liehtu 
lighting, contrasty lighting, soft lighting. et Le ! 
imagination run wild at thi tage and A1iS€ ¢ 
final picture as you desire it. If uu are in lete 
control ot the lighting, a ty the rT 
ou an, | cut-and-dr <l srrange nt 
i on ant ther If are King t ! Or 
u ma want to returt ca i Here 
time ! the day or a differet Caso 1 the 
get the type of lighting that ha It 

















COLOUR EXPOSURE WITHOUT A METER 
By Donald Lyman 


(P.S.A. Journal, June, 1956 


An acquaintance of mine chartered an airplane 
for a tour of South America, took with him 60 rolls of 
colour film, his exposure meter, and planned to bring 
back some beautiful movies of those Spanish-speaking 


countries 


I saw For the first few minutes the 
scenes were remarkably well exposed 
that good rarity; his 
scenes seemed to all be either under-exposed or over- 
exposed 


his finished film 
Suddenly from 


moment on exposure was a 


I asked him why 


after his trip had begun he 


Puzzled at this 


He ¢ xplained that 
shortly 


dropped his ex- 
meter; he had no chance to get it repaired, 
of the 


posure 
and he was not able to buy a new one in any 


stores in the towns on his itinerary 


Analysing the situation, I could see that he was 
making a very common mistake with regards to the 
use of nothing about 
He was letting his exposure meter do all 
his thinking. His exposure meter was taking the pictures 

not he Thus 
had lost what to him had become his most valuable 


tool in his filming 


exposure meters. He knew 


exposure 
when he lost his exposure meter he 
His idea of an exposure meter was indeed fallacious 


How should he have 


Or more specifically, how should he 


His results proved it used his 


meter alter his 
present method of picture taking 
should be 
meter cannot think 


light 


The meter 
rule Lhe 
reading ol the average 
but it does not tell the 


used as a guide not as a 
It reflects « wrectly the 
intensity in front of it, 
correct exposure to use. From 


its reading the filmer must decide what exposure to 


use, depending upon what object in the scene he 


wishes to have properly exposed 

Place a golf ball in front of a large black blanket 
What kind of reading would you get? Probably none, 
for the large expanse of black would reflect practically 
no hgeht, whereas the golf ball would reflect a sub- 
Thus the guide can be 


follow it 


stantial amount of light very 


wrong on scone lo religiousl is 


folly 


sore 


What is 


the answer? 


bask exposure Learn to judge light alues 
ou can’t. What do ou 
took pictures 
were invented? And that hasn't been so many 
ago, either, We Ever 

should learn basi 


Had m 


basic exposure he would have had much better re 


suppose we old 


tumers did who before electric meters 
vear;rs 
learned basi 


exposure hilmer 


exposure 
America learned 
ults, 


who 


fnend who went to South 


but he is like so many picture enthusiasts today 
hold up a light meter and do exactly what the figures 
gay 

What is basic « x posure 
point. It is a 


exposure of an 


Jasic exposure is a starting 


tartung point from which the correct 


scene w fwured 
As long as there is 
with it 


errors 


Clan it be depended upon? No 
an clement of 
there 
In a short while 


human judgment connected 


will be errors. Practice will reduce those 
ou will be able to expose most scenes 


When 


from its case we'll come to that in 


without even taking your meter from its case 
you do take if 
a moment 

let's take a look at the bast 
Where 
point we hall take an 


First 
starting 


exposure. It is a 


pont does it start’? For a starting 


average sunn ‘ in the 


summer mont and between about 9 in morning 


and 3 in the alternoon 
For our scene we'll take an average scene a group 


of three or four people about 20 feet from the camera 
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the sun rl 
corre 
they 
emu 
films 
try 


The sun is falling directly in front of them 
is to the back of the filmer 

That we shall call an average scene on an average 
day with average light 
of ASA 10 rating, which include 
Kodachrome, would be approximately 1/30 
That we shall call base. All exposures for any 
all outdoor 


Such a scene, on an emulsion 


would outdoor 


during the daylight hours 
derived from that base and 


Well, first of all, the 


must be 


scenes 


sam 
above at / 


and | 


work? 
conditions 


How does it 


average firmly understood 


( 
comprehended. That scene and all scenes like it “ee 
would require our base exposure of 1/30 at //8. But kno 
the great trouble is that very few of our scenes are as cor 
perfect, from a light standpoint, as the one outlined and 
above. We have cither more or less light requiring ‘ 
less Or more exposure 

wa 


Now comes the task of accurately determining the 


amount of increase or decrease in the strength of the 








light so that proper exposure can be given. So let’s 

begin. With the basic scene described above, let’s 

say it is a clear day but as the picture is ready to be ex] 

taken a light cloud passes over the sun. This calls for the 

more exposure, One stop would be about right to | 
Perhaps a series of dark rain clouds come up | 

suddenly. This would darken the scene enough to an 

require two stops additional exposure. wi 
jack to our base now, the time is ear! ma 

late in the day, let us say between one and o hours as 

after sunrise or one or two hours before sunset. We u 


have less light, and about one stop more 


required 


Now 





suppose the gro 


ip of people move 
; " hil 

shade of a tree. There is still a lot of light 
‘ , th 

bright sky falling on them, but no direct 
One additional stop is called for. Or you mz _— 
thi 


required to stand facing the sun which will place 


subject in its own shadow, again requiring one 
tional stop, the back light falling upon them 


standing 

So lar we have met conditions 
All of them are 
your subject Ste ps into the 
half before 


requiring an, increase 


in exposure additive. For instance, if 
shade about an hour and a 


vould 


subject being in the 


sundown ou open the lens up 


one stop for the shade and you 


would open it up another stop because of the time of J 
day If at that time a cloud obscured the sun i 
would open the lens up still another stop. Thus, fror cl 
the base the necessary increase is determines U 
Now suppose you go down to the beach, up high 

in the mountains, or to some similar place where the 
subject is in much brighter light. Our base has changed os 
one stop, //11 being about right for scenes in high a 
a 


alutudes where the air clear and the sunlight 


extremely bright, or < the seashore where a great 


amount of light is being reflected onto the subject 
became 


Then, if it cloud the exposure of 


would change to f/8. and if the sun was about to 


in an hour or so, another stop would bring the expo 


to f/9.0 > 
The changes in light intensity are included 
pracucally every instruction book that comes 


j 


new camera The yY are charted and ciagrami 


nearly all books for beginners in photograpl hes a 


can be obtained from most photograph 


little, if any, charge ‘ 


and tl 
lens stops will be found to follow the pattern 


discussed here. In practice it is better not to « 


Careful study of the lescriptions 





the various light conditions and corresponding 


stops to memory, but rather to learn how t 


subtract lens stops for the varying light co 























The reason f 
corresponding let t " 


they must be learne 








e 
emulsion. A filmer w! i 
n 
: films, as some I 
> trying to remember i 
j with relative ler 
e With our basic ex 
and subtraction of ik 
same for any emulsi I 
e 
i at ASA 10, can be 
~ 1/30 at about //8 
it 
begin for this emul 
it 
know or memorise I 
is 
conditions deciae v he the 
d j 
and how mar 
4 
Now then, if 
way | 1S¢ Sti 
€ ‘ aret 
e ’ ' t 
s ave ‘ ‘ 
3 rrec ‘ 
ec ¢ ‘ re meter a 
ir the proper 1 
to learn how 
2 It | are a « 
oO 7 that of he 
ha Y 
YT I 4 4 ittie r 
. are rong. | 
c tr ! val I 4 
. ‘ approa 
It i 
: ‘ 
, camera. Y 
| 
- fil | ake 
the i 
¢ use the eter 
t there i l i 
By the time 
urprise ‘ y 
i pr I 
4 ; 
Y ‘ 
o 
ili f 
if 
t a 
A 
rse 
1 Ka ‘ ‘ 
f I have ‘ 
i in retie I i 
1 chr ca +. | 
the ‘ 
4 4 tca 
h 
- A lit i 
i trator ar f 
a Db ol ele ‘ 
i 
t a r ligt ‘ 
t st yp Deir ‘ 
N.B. And there’sa ‘ 


‘ . 
XEROGRAPHY 

: The British Journa j 

a 

’ Xerography has be 


applying a re ‘ 











iatel arose a to the meaning 
of the Ineroglyphic ; no one could figure « it its purpose 
oO im response t all the inquiries he publi hed in 
»> his Analysis of Beaut the purpose being to fix 
ne tue ating idea ol taste by establishing a 
ndara ol beaut the book to be used as the grammar 
! proportion, criterion of elegance and rule ofl 
eriection 
Lhe book touched on fitne mimet composition 
itt the avirig iitie proportion el and 
ccompanied | 4 great number oft explanatory 
drawing Ihe drawings included man letters of 
the alphabet t hich he referred in his alphabetical 
ar ol ti erpentine ter Later in vriting 
ate he rule ered by his book and the picture ol 


himsell and Irun p, he said SOT peopl as common 


' 
lace-paintes and copiers of picture demed that there 
‘ be ch a@ rule, either in art or nature, and 
asserted it was all stuff and madnes hie wrote further 
As the abe print thus involved me in irequent 
dispute by explaming the qualities of the line I 


is extremely glad to find it so well upported by a 


precept of Michael Angelo The line Nas praised 
his frend His enemies and professional rivals 
ndiculed it, calling it the line of deformity or the line 





ince Hogarth time some people seem to have 
made a sort ol game of finding letters of the alphabet 
in picture and when the letter S is discovered 
hether r not it A placed there intentionally, the 
invarial attach to it the connotation of beaut 
evel here man would insist that no beauty exists 


whether that picture be 
itherwise. ‘The 


alphabet hen 


point is that letters of the 


found scattered 


spell B-E-A-U-T-Y 


through a picture 


PHOTOGRAPHY OF LIGHT OSCILLATIONS 
By Peter Freytag 


(Camera, Lucerne, August, 1956 


When the = first recorded = light 
expe rts 


of delight 


photograph all 


(ilavions Appeared Orne car ag even 


marvelied at these delicate, graph patter 


ful mumetr Yet the gyrations of a pendulum have 
ng been known and they occur in accordance with 
tirne ! rea ia viuct best ! them thei 
beaut { form \ ever ne can uunmediatel 
re wrine irom cl i pl ( 
ical empl et ith Triaking it 
like ‘ lescribe briet the m t 

iKinig hese picture hile leavir 

experiment na luall are ( eT re 

‘ <i for a | elve 

HH sal graph ot tr i reate I light 

scl | ‘ i proce t nan thie 
' | t to ‘ rm i i ‘ perse 
eral nd) patie ” apple t partir i 
im all at re \e i iad ke! ren 1 strong 
thre a hook i i mirica «ke rect I he 
t K i ! ead I eins the hire | fastened t 
j il © tor | ! the tre er he thread 
1 hie ‘ ! the thread ll cep ¢ ght of 
ther al na ral if! he ti he atter! 
he thi et he fF he longer ¢ thread in i 
ind, consequent ! longet he I (>I us! 
A suitable i era Gistance ha « (ane i Tt i! 
and ‘ ugyc for a ty ria i I 
about five feet neg for a roor ‘ feet | 
should weigh not more than a ‘ annci it 
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hould be tied to the « { the thre hat the 
bulb 1s shining downward Lhe gla ! the torch 
must be covered over ith Diack paper except for a 
hole of about 4 inch in diameter » ca I beam 
f ight. The pendulum is 1 left t ang ; it uld 
not rotate on its Own ax! 

lhe camera i U the |! re I inder 
neath the pendul ancl the ret ched I 
The pendulum i na tle ! h should 
at the same tine impa agnt cir ari ement 
to it and the path of the point of light is observed in 
the camera iewhnder Ihe most-suitable camera 
for this purpose is the twin-lens mirror reflex because 
the iewhinder faces to the ice hen the lense are 
lacing verticall ipward Il he ! $ adjusted 
and the path of the pendulum checked to see hether 
it remains within the picture limit 

Now for the exposure The shutter is set at B. 
A rough guide to aperture is//8 with a att bulb 
The pendulum is set in motion ar when itt singing 
full across the area of the picture the hutter is 
opened and the film exposed. The shutter should be 
left open until the swings are on the wane; with the 
length of pendulum we sed this was alter about 60 


econd I he 


exposure made 


film then wound on ar the next 


There are infinite possibilities for creating different 


| ry 
forms of tracery and it most unlike that ar one 
picture will resemble another even if is made with 
the same length of pendulum and from the Aarne 
position lo ensure arict howevet tre imera can 


i placed obhquel to the @yravion t full evolu 
tions of the pendulun can be recorded on one trame of 
him; and the position of the camera car « changed 
even during the 


er evenl 


wing Thi operauvion must take place 





preterabl yy mechanical me 


Le velopment is be u 
With correct exposure 


developer | there hould be 
only a black line agai i mpletel lear film base 
Should any of the actual background be een in the 
newative it can usuall be removed b meal ol a 
reducer. Normall I ever, 1 disappear {its own 
accord during enlargement provided a vigor paper 
is used 


. 
WHAT’S AHEAD 
By Lloyd E. Varden 

Modern Photography pit r, 1956 


1 ¢ answer, bul 
\ little er 4 cal A kK « I A 
Research Psycholos at | " h ( t 
presented a paper wlore he [ r-S ( | r 
( il on How u r I 
1 Iob and tl ippeare . 
rap} ‘ rt ‘ { IScA ‘ 
gral 
{ h hkel i i r 
' N 
| see the report, | i 
Burnha Ca 
bir {a P “ 
} ee \ 
! sie { } ‘ " I t I 
ile ri ‘ ‘ 
rga nich are re m t 
acl r tele IS1OT) Se l I 
sre energy radiators. ense , 
energ receive re 1 ! 
tra { read b nerve i ! 
bra Lhe brauw ‘ i 





t the 
torch 
fora 
beam 
10uld 


nder- 
on 
ould, 
nent 
‘d in 
nerTa 
ause 
are 
isted 
‘ther 


t B, 
ulb 
zing 
Tr is 
i be 
the 
60 
ext 


ent 
one 
vith 
me 
an 
hu- 
ol 
red 


ice 





pulses to other par 


glands the 
Now this tracing ot the is the 
what happens to the ener L te 
the sense organs. How the ince 
aware or conscious ol ! re r ol 
stall quite a myster (ur 4 i 
the way it is brought ab ed 
which colour perception 1s b t 
atti 

Facts known about colour " 

Although colour perceptio y 
a wealth of data has been colle i that 
of colour vision. Generally we s lle 
eyes are stimulated by light. Bu er 

remain alter the light is remo ‘ 

effects in the human tern. W le 
impressions by closing the li 
stimulation and thinking abx 4 
scene previously experienced, W een 
a yellowish luminous ring wit! eptor 
created by tapping on the sid ation 
to the back of it a possible it hi 
phene”. Weak eletric curres j fit 
cause bluish-white flashes © set I Mr 
seems rather justified to dra a deti - 
between energy and visior he thre« 
the form of light or is eletri ‘ red 
‘ ed on page 69%6 















DEPARTURE 
F. G. Charles 


TECHNICAL DATA. Second 
Clase B, Open for Dee Fup 
1/100 sec., £16, Super-XX 


film, reflex, yellow filter 
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Review of September Portfolio 





8 likel 
fully 


the 


subjyects found along the foreshores are alwa 
to be photogenically promising and theretore I 
the prints mt 


Waterfront quite a 


anticipated 


to € 


Along 


there 


amongst 
the 


than pleasing 


prising 
portloli lew whicl 


vould be 


Whilst C.W.J’s Low Tide 


ell handled technicall I 


ell selected and 
mistake 


uninteresting 


subject is 
feel 
when 


that it was a 


to have made the exposure the 


and untid rock were 


However Ot too 


trimmed 806 as to 


exposed by low 


tide late and if a me print is 
remo su dy toreground and t 


include a little more then a much better 


arrangement 


An excel 


obtained ming only ; t ol no ‘ is 


K ) t ! lraping ot 


position 
een in 
the 


ertucall 


and perte 


lalling that an almost 


herea trong 


arrangement 


of the { 
Black nid 


ather ome 


Karniple 
in L.M 


approach ist 


a small part of 
l ackle though in 
ire “ ere the 
feel that 


bottom 


trong design class. I 


length of chain at the 
disturbing 
hha pe disposed tk 


needed above 


Reflection it i 
arrangement iw dis 
this 


the mast have 


F A.G.R 
often found é i i ft 
a op ) ire howe in 


Vasts wu 
the 
pos 
instance reflections of 
left an almost 
offset the « 


undetailed space on the left and thi 


helps to ercrowding at the top of the print 


that too much 


In J.E.1's Pea 


has been made 


sloping tree, especiall when we 


reach the t I am inclined to think 
that a 
dead 
favourable framing for stands 
the the 1ded 
with too little foundation by the closely cut foreground 


yp left-hand corner 


base the very straight 


vuld 


trim at the upright 


brought about a 


cralt also. As it now 


have 
the 


brancl more 


height of tree seems to have been prov 


A.HLR 


ment 


nt olfers a ver 


Waterfr 


that embrace 


pleasing arrange- 
most of the objects usually associ 
ated with the idea of shipping and this without being 
whilst the masts 
take up most of the foreground there is still room 
background I like 
vey that Vigorous 
the 


too confusing for ropes pulle ys 
et 
for 


the heavy tones of the 


movement of the ship in the 


print; they con 


approach so olten found to be in harmony with 


wateriront 


It was apparently a very lucky moment for E.F.S 
mood was at hand at the 
A further point of 


s so-favourable 
Tarra I 


advantage in this picture is the fact that the masts of 


when nature 


exposure moment of ening 


the ships were all of the stunted variety 


In considerably lighter is next photograph, 
Channel Entrance (1 .M 
chosen viewpoint, one that allowed the upright mast 
at the left to the The line of 
piles running towards the marker in the 


the 


vein 


this being taken from a well- 


stabilise arrangement 


navigation 


contributes micely to the perspective of 


distance 


692 The A.P.-R. for NOVEMBER, 1956 


By KARRADJI 


My or 
the 


scene 


regret 


almost ame a 


from it 
little con 
Early 
hip in the 


Apart 
see er 
of J.F.A 
to the 
the 


launch onl 


angle that c 
composition 


popular VOCTSC? 


An arresting 


t trom 
und 


regre and 
make 


the 


it is 


the toot of 


pleasantly arrar 

in which 

e subject 

all grou 

too, the 
lighting that help to make 
finally I 
ouraged to 
the 


comes to 


appreciate the n 


progre fre 
ship, and 


the 


and 


horizon 


ypinion the 
M.A.S 


component 


found in 
in which 
I like 
the sk 


each 
the overhanging 
the deeply shace 
the te 


boats that 


lights 


picking out 
and the highlit 
foreground : the hea 


the 


right 


hills 
B.K 


boat centrally placed but 
Ihe flat 

to bring about a feeling of 
the 


roundings— even uf 


and beach that 


s Romance is a quik 
background and spac 
seren 
pleasures of rowing 
the 1 


I do not consider E.} 
the appeal of his previous 
the 
triangle of 


print 
ment in scene is most 
the 
in this arrangement 

that holds the 


enjo 
wharf plays an 
acting 


attent 


catcher 


I like much F.E.’s 


very 


ike 


} 
ab 


framed 


us loregr« 


j 


and remind 


althoug! 
The foregr 


pr ner 


Sept mber 


Lynette but perhaps this is becaus 


fond of this type of child. O 


contributors have submitted 
type and very seldom do the 

lovable subjects. In thi 
by the 
the 


improve 


informal choice 
caretully 


overall the pr 


planne 

















Review of 
Contest Entries 





NUMBER OF ENTRIES 112 
A/S 26, B/S 39, A/O 18, B/O 29 

NUMBER OF COMPETTTORS 1) 

NUMBER OF NEW COMPETITORS Nil 

NUMBER OF PRIZE AWARDS 17 


L.B., Broadmeadou Your entry in the set contest 
gained HC for interesting subject matter in a print 
having excellent technical quality. This is a striking 
example of what can be done with Tri-X film indoors 
by available light, even in dull weather 


J EB Terrongfally All three of yours have a 
technical quality far above average. ‘The prizewinner 
has been carefully lighted to « mphasise the ruggedness 
ol the feature and is altogether a very successful 
portrait Red Roses” and oe ae both gained 
HC but mainly on technical grounds; there is nothing 


really unusual in either subject 


R.A.B., Chatswood Your open-subject entry is an 
interesting subject of which you have made quite 
a satislactory print. When a human figure is included 
in a scene it is usually more satisfactory to place such 
a figure at the centre of interest, which should lhe 
located approximately at the position of one of the 
intersections of thirds. In the present case it would be 
better to remove the hgure altogether by trimming 


about }” from the right-hand side 


R.A.B., Gympue In the open section, your child 
tudy gained He With two so obviously photogenic 


models, it would have been far better to tidy them up 
and arrange a pose unsullied by the grubbiness of 
their face Lvening Paddle’’ is a contravention of 
the precept that brings into disfavour any picture in 
which the subject appears to be walking out of the 
picture pace a change of iewpoint was needed 
here. As an example of action interrupted “Ride Him” 
is quite iccessiul and thus worthy of its award of 
HiC] in the set contest 


W.S.B., Toront The outstanding technical quality 
of “Shipmates” earned HC for this print, which is 
literally packed with interest. When strong lines cross 
in a picture the attention is automatically drawn to 
their mtersection, and in the present case this fact 
; 


causes a distracuon away trom the prim ipal interest 


of the tiwures Pals” is the kind of subject that has a 


far greater appeal wo the boy's family than to any 
outsider; the print should make an interesting full 


page addiuon to your personal album 


FG&A Naremburn Your prizewinning entry in 
the open section is a unified arrangement of sin ple 
elements in which due attention has been given to 
choice of viewpoint and wim. “Sidewalk” is a theme 
we have seen quite frequently, some of the piccures 
having been taken from this identical position. The 
print gained HC for technique and presentation 


LHA Hamilton In each of your two encries 
interest and technique are sufficient to merit He¢ 


both are quite eligible as entries in the set contest 
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but neither can be considere juite ade ate 1 the 


pu torial sens 


RF 4 South Hurst Or ir { The Ballet 
ina is by far the better composition; this gained a 
prize award. Your other print seems to lack any definite 
purpose ; all the interes i rowded up into the top 


left-hand corner 


H.C.D | emora Inal Run gained a prize 
award; the other print gained H¢ Actual there 1s 
not a great deal to choose between the two as regard 
technical merit or interest; the prizewinner scored on 
the grounds of superior pi torial arrangement 

7.D., Mildura As a table-top arrangement “Going 
Down" is ingenious and effective; for this reason the 
print gained HC. “Sunshine Corner’’ is a subject of 


extreme contrasts, so much so that there are distinct 





traces of halation in the foliage of the tree. Some local 
printing would be needed to remove the chalky 
appearance of the strong highlights, but we do not 
consider any further effort justified afier all, the 
subject is of record interest only 


F.L.E., Narromine.—Your prizewinning portrait is 
forcetul and the strong print helps to dramatise the 
subject; the shadow on the face, however, is a trifle 
dense, so that when the print is viewed from a distance 
this side of the face tends to become entirely obliterated 
rhe tonal range of the print leaves nothing to be 


desired technically 


LLG Geelong Both of your grained H¢ for 
fine print quality and general neatness of presentation 
The lands ape is one of those cases where the base of 
the clouds and the horizon line combine to form a 
stripe across the middle of the picture; this has almost 


the same effect as placing the horizon at the exact 
centre of the composition In an effort to kee ACK 
ground shadows to a minimum in tonal alue you 


have held back the printing of the highlights in 





Cheesecake’, but even then the double shad etlect 
is disturbing; the obvious thing to do in ich Case 
is to keep the subject well forward from the background 
or to ise supplementar ignting to ren Y the 


shadows altogether 


G.W.G Carinebah Your prizewinner 1 i er 





successiul example of action interrupted; it al ha 
interest and some pictorial merit, but perha " 
have trimmed a little too closel m the left River 
side”’ is somewhat of a jumble. We |} en e vel 
successiul Compositions that arose t ch @ 
tangle of roots as presented in this picture; the theme 
is one that calls for a great deal of thought and the 
careful choice of a viewpoint to arrive at an arrange 


ment having adequate pictorial merit 


FH Lidsdale “Marion Shovel and Drive 
Pinion” both gained HC, the former bei 
of the two because of its human component howevel! 





the man in the picture is too obviously aware of the 
camera Pattern in Steel” is interesting because the 
subject has been seen from an unusual angle ou 
were wise to include the dark beams at the foot of the 
picture; these make a solid base for the I ture 
“Bleak Outlook”’ and “Little Eskim« are byect 
that might have done better in a set subject for inter’ 
mood Fishin is quile stisiactor 4 st torial 
arrangement, all the clerments assuming their roper 
relationship in the picture space i ght darker 
print would help by bringing out the texture of 


highlights in the water. In “‘Winter’’ the horizon line 
is too near the vertical centre { the picture and the 
cow, which is the main interest in the arrangement 
also assumes a very central position; in trimming any 
print of a pictorial nature it is essential first of all t 
pay attention to the ‘rule of third 
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In the set 
speed and a 
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taneous qua 
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cape i 4 
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].M.H., Parrar I 
gained He as Cor 





theme of speed and a 
In the n secti 

H¢ this q 
portrait of a I I 
quite satisiactor a 
interest ol an nrei 


the surroundings al 


two are darker thar 


Hamilton ¢ ra 
were entered 
of these, the t la 
includes to blank 
the other, a 


a concertina wa . 


Bitte 2 
speed and a 
of a sporting eve 


pictorialist 











Editorial Notes 





A.P.-R. PRIZE AWARDS 
NOVEMBER, 1956 


CLASS “A”_SET SUBJECT 
Irial Run”, H. C. Devine 
The High Jumper M.A 

Third “Pacemaker”, R. J. Pugsley 


Highly Commended Il. H. Caldwell (2 oa ¢ 
Devine; J. M Ovzolins J. Pugsles 
M.A 


First 
Second 


Stratton 


Hannon; N 
Stratton 


CLASS ‘“‘A”-OPEN SUBJECT 

birst “Grandmother”, F. I 
Second 

Equal 
Third 

Equal 7 


High! 


Elrington 

“Sun glow ; kK J le ter 

“Central Park’, I. H. Wilson 

sunlit Splendour M. J. McNaughton 

aloundra”’, DD. McDermant 

Commended ; A. L. Gooch (2); 1. M. Hannon 
R. Lamb; D. MecDermant M. J. Me 

Ovzolin M. A. Stratton (2); K. J 
I. H. Wilson 


CLASS “‘B”’-SET SUBJECT 
Lith Hamilton Camera Club 
Member not identified 
Ivan Mork 
wen Water 
Winner 
Highly Commended : | 
Dick in M Hi inter 
(y. Pearce H. Plummer 


CLASS “B”—-OPEN SUBJECT 


Da Je 
Sentinel ] (,. Oat 
Dhree Candle Ivan Morle 
Jallerina R. F. Corbett 

Dome bf. Gy. Charle 


, 
rennet 


Highly ¢ Bennett (2 W.S. Breden 
R. K. Brown; F. G. Charles; F. Hollis (2 }. M 
Hunt; G. Lo Royan; A. P 


’ i 
ommended Je 


Pinn 


CAPTIONS AND TECHNICAL DATA 
with Trees 


Brewnhill Creek, ©. Windle First, Class A, Set 
for Januar Exp. 1/100 sec., {/8, Super-XX film 


yellow filter 


Lands apne Pages 673-6861 


folding 
Journey's End, 0. A. Sin Second 
A, Open for August Exp 
chrome film, reflex. Sk 
Super XX film, no filter 
Bush Fire, ©. Windle 
Open tor December 
film, folding 
Winter, /. / 


Set for January 


I qual Class 
1/250 see 1/5.6. Veri- 
negative 1/500 sec f/10, 


Second 
! 


Exp. | 


Equal), Class A, 
100 sec., {/8, Super-X X 
Third 
Exp. 1/50 se« 
skylight filter 


kelrir gion Equal Class A, 
f/t Super XX 
film, reflex 

Winter Morning, &. 8. Cooper.First, Class B, Set 
for January 1/25 sec., {/8, Super-XX film, 
folding 


l xp 
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Tree Study, D. G. Lemon birst hq ial Class B’ 
Open for July. Exp. 1/50 se f/t Super-X X 
film, folding, yellow-green filter 

The Intruder, -. / Second, Class A, 
Open for May, 1955. Exp. 1/100 sec {/16, Super 
XX film, filter 

Eucalyptus Sunset, 2. Ritter. Second 
Class B, Set for 
Super-XX film orange 

When Day is Done, H.C. Devin: 
Class A, Open for December 
Super-XX film 


Stringer 


reflex, yellow 


Equal 
Februar Exp. 1/50 sec f 
reflex filter 


Phird (Equal 


Exp 0) sec i/3 


retlex ellow filter 


Notes from the Magazines 


Continued from page 691 


wavelengths, respectivel 
eyes are not stabl I he 
establish a sort of dynan 
ensitivities wher 
As the equilibrium k 
les to wavelength 
those having least ener 
maintain an equal 
Jecause of this pre 


pert 
of colour remains tarir! 


ences in daylight and art 
Vhis is called colour 
Itisa 


are made 


urprising lact tha il the 
pertect lor a ¢ 


ompicte 
} 


be reached, the eve eem to stop 


example il ou 


altogether bor placed 
each eye hall a ping-pong ball in a lig! 
ou could not focus on anything or 

shadows the would 


though the light 


room become e! dark 
a lew minutes a 


I he process ol 


reached only 


had been tur 
striving for equilibrium 
under special conidition is kno 
adaptation 

The ever-changing condition of our « 
colour But the nature nt 
changing process is governed to a large extent by the 
held of view 
illustrations, but il 


to do with how we see 
This fact is difficult to describe without 
you can accept the fact that our eyes 
isual field 


rather obvious 


constantly change in response as we scan a 


from one colour to another, it become 
that the way colours are organised in the field, their 
eflects all 


must be added memory 


spatial relationships and temporal (time 
are important. To these factor 
eflects and even personal attitudes. As a matter of 
fact, what you know 
expect lo see 


colour 


about an object, or what vou 


j 


may have a pronounced bearing on the 


perceived. It has been shown, for example, 
that a piece of green felt cut in the 
than the 


cut into the shape of a donke 


hape ol a ileal ts 


judged as much greener same green felt 


I shall conclude by quoting part of Mr. Burnham 


conclusion, “if you are professionally or avocationally 
1 should take 
i 


acquainted with some of 


interested in the careful use of colour, yo 
the time to become better 


these things which are firmly established, and make 
use of them in your atte mpts to create a more colourful 


and aesthetically appealing environment 
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PHOTOGRAPHIC SOCIETY Of! Vi 


liens apert 
could be tah 
lront to rear ) 
lides made 
plastic surger 
On Sept M I 
of colour 
and | rope HB 
and the p i 
On Oct. 4, M la Ca | ‘ 
ful addre i i " 
displayed a fine 
t | 


reviewed thi k. M GRAPHIC 


Officers for 
Hodder; | / 
Cornish ecretar l I 
( Maude lL ré M 
P. Danna A. ( 


Mr. R. De 
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irresponsible 

the outing 

wnt 4 o'clock 
Monoc! 

being 

‘ortrauture ud nh vil the 

or 
Meeting ill be 


ual Dinner 


held 


and Dance on Dec 


DEVONPORT CAMERA CLUB 


At the recent Annual Meeting the election of Office 


tearers resulted in the re-election of the 
President, 
elary ». ( 


following 
President, |. W 


Norton; Vice 
Burtt 


member 
Hen 


In recent months two exchanges of work in print 


and colour slides have 


a4 and 


been completed with 
Ballarat (4 At a 
members en ed 


1.P.-R. Ke 


Wagga 
meeting the 
Fourth 


recent 
a screening of slides from the 


xdiachrome Contest 


\ highlight of the programme for the coming year 
both 
series of lectures on 

given by Mr. |] 
benefit of beginners 
workers alike S.C.B 


will be a series of set-subject competitions for 


colour slides, and a 
Picture will be 


This series will be for the 


prints and 
laking the 
Norton 


and ad 


which 


anced 


ADELAIDE CAMERA CLUB 
Results of the 
Crade | 
] Equal K 
Mullins 
this night 


monthly competition on Sept 4, 
Equal), R. Cann (2 B Grade 
Ruele 2 2, D. McDonald 4 Dd 


Annual Exhibition closed on 


were i 
Lotries lor the 
The afternoon and 
to the judging of the 
Messrs. F. Phillips, A.R.P.S., I. Monpries and J. G 
Sprod, made the following awards: Section | 
R. Cann; Certifs., K. Lim, Y. Lim and P. Quigley 
Section 2: Plaque, P. Quigley; Certifs., M. Hunter 
G. Zewing and R Plaque, K 
Lim; Certifs., M Section 4 
Plaque M. Hunter Section 
» Certifs., K. Lim and E. Spargo Section 6 
P. Quigley; Certif., M. Hunter Section / 
P. Quigley and Rhonda Buckley 
Certifs.: R. Cann and J. V. Potts 

Silver Plaque : M. Hunter Colour 

B. Stone; Certifs., E. R. Evdall; T. 1 
2 Plaque, | 


lomlinson 


evening of Sept. 8, were devoted 


Exhibition, and the judges, 


Plaque, 


Leung Section 3 
Hunter and K. Lim 
Certifs., KR. Cann 
Plaque, 
Certils., 
Miscellaneous 

Print of the Year 
Section 1: Plaque 
Cs pp and ] H 
Dasilva, Certifs., 
Plaque, | 
Keal, | Ward 
Hunter; Certifs., R. Cann and 
]. Ward Section 5: Plaque, G. Zeiming; Certis., 
R. Cann and P. Quigley Section © Plaque K 
Section Plaque R. Cann Certul l ( 
Plaque, J. Ward; Certifs., E. R 
McDonald Section Certils I 


lear Silver 


Henderson Section 
J. Osborne and | 
Dasilva; Cerul R 
Section 4: Plaque M 


Section 3S 


Tomlinson and J 


Lim 
hilman 
Avdall 


Spargo 


Section & 
and DD 
and K 
M. Hunter 


Lhe Outing on S« 


Stemborn Plaque 


". Y reek 
Adelaide 


conditions 


I was t the cotts ¢ 


areca about twent mules south-cast 


Despite the shower afternoon and sow 


underfoot quite a number of shots were taken of the 


two models pre 
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Natural Hi 
Verco Theatre 


pital Grounds. ‘The lecture p Met 


s held 
Hos 


artnecy, 


at the le lace 


ho poke of Pi n ] . t rrespondent 


i inable to be prese I 1 I nemi 
of the committee 


Dickson journeve 


and exhibition fo 


rive ect ‘ 
Lhe | u 


vas a gem, he spoke 


number of useful hint arkable 


thing about his set-up wa examined 


hus tree made trom sponge 
house t 


looked 
Colour 


leaves) and 
bread) actuall 


Finally, the 


resulted in awards to 
Monthl Cx “ 
Competition to 1 hot pl I he 


for the 
Spec ial 
evening was rounded opean 


slides by an unidentified sitor A.K 


BRISBANE CAMERA GROUP 


The September print c 


with 


mpectition port 
proved unpopular 


entry being received 


enterprising however a number 
studies of racing cars in 
Mr. Barnbaum, with 


impromptu lecture on the variot 


action 


examples 


veying the impression of speed 


photograph. The latter part of 


over to a demonstration of wi t Vario 


members, and some surpri ingly ingenious home-made 
light from Jes 
bath-tub print washer to Bill Smuit’s precision 


long-focus 


accessories Came to jennett's auto- 


matic 
made bellows adapter for utilising an old 


portrait lens as a telephoto lens on his miniature 


lens reflex camera 

The October Colour attended 
Judging and commentary was by Dr. A. J. Buchanan 
and 


single 


Night was well 


this was followed by an interesting open session 
for members to screen collections of 
their commentaries 
Grad Open l, I 
Bennett B Grade Open | and 
4, I D. Bode Ser ] R H 
EK. D. Bode Print of the Mont! I Masters 
3, Colour { Grade, Set: 1, Jess Bennett 

W. Smit and |]. Amos; 3, G. Varcardos Oper 
and 2, P. Meyers; 3, Jess Bennett B Grade, Set 

P. Jarrott Open: | and 2, M. 1 Jaker . K 
Marshall Slide of the Monti 1 Grade P. Meyers 
B Grade: M. L. Baker L.G.H 


their own slides, 


giving own Competition results 
Masters; 2 and 3, Jess 


2, R. H. Hitchens 
Hitchen 2 


were i 


and 3 
(J/ctober 


I qual 


ALICE SPRINGS CAMERA CLUB 


Aug. 17 the club held its General Meeting in 
W.A. Clubrooms. After the general busines 
had been dealt 
Mr. Brian Davenport on a 
taken by Mr. Bruce 
England and Europe 
colour slice 
Waterhouse 
August meeting 
Aug. 12, 
lrephena Gorge, one of the lesser kre 
MacDonnell Ranges This 


proved a paradise for the photo 


on 
the ¢ 
with, a commentar 
series of ¢ 
Jephcott on his tor 
Miss Betty Ryder 
held on the day 
Range in June 


competition 


This was 


On about twent member 


spots in the lehghtiul 


and unique gorge 


graphers, with its ochre-red walls rising sheer fron 


" 
waterhole being flanked 


and. A 


clear waterhole, the 


a deep 


on the other side by clean river walk through 
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it On Aug { 
rs the e of ) 
€ ma t 
a bea 
Ve 
7 he 
a S< i 
e 
j rive 
if é Ar 
t 
WEST AUSTRALIAN CAMERA Cl B 
¢ The 1 " 
. Me wial Ha M 
n The ibject as ¢ 
Oper J. Pea 
Kos and | Ik i 
Smith oF \ ] 
The comme 
Jukes. The secor 
Colour and 
President, D. Juke ( 
in many part {A 
providu ga ver 
. CHELSEA CAMERA CLUB 
Atar gZ 
Chelsea Roa ( 
Visitors Sa i cl 
Collectior Lhese be roe 
Mr Katon’s intere 
held the attenti « 3 = 
evening After vit vil 7 
stand why Mr. Eat 
as a photographer tt \ » , 
Portfolio is being circulated : } , y 
tion of Photographi on ms i _ 


urged to contact the ‘ 
A . 4 
so that they tox i [ a I 
A 
and enjoyable work . 
Mr John Bartholeme tJ 
kee. Phe 
lecturer at the meetin r 
talk on Colour was of int 
screening of slide take 
the hardened black-a 
admit that there are 
4 compliment to Mr. B 
[he club meets on the 


in each month an it 


welcome Further 
the Secretary at N t 
Chelsea 40 


wee wee eeu 





BATHURST’S FIRST INTERNATIONA 


The Bathurst Photograp! 

its First Annual Internat 

the Carillon City Festival Week 

1957 

The Salon is entirely pe 
Closing Date: 3 

Entry forms may be obta 

Bathurst Phot »grapt yociety 

Bathurst, N.S.W. Advance 

be inspected at the Editor 
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The ‘Last Page’ 





“FORTY BRITISH PHOTOGRAPHERS 
OF TODAY” 
World-famous exhibition shown in Hobart 
Members of the Royal Family in arying mood 


mous met inmimal lile, and inanimate tudies 
i 


aii these are represented in the exhibition of photo 


p phe hich oper 
t ty at the lasmanian Art Galler 
e exhitntion 1 Onsoret Kodak \ ralasia 

1} } | i ij 
P Ltd " r re than 150 pl ipl ire being 
! ! 

I he qualhit of the ext ition 1 er higt ana 
iewers at @ preview yesterday said it was one of the 
best collections ever shown at tl Waller 

(Choice of iDjects, composition, standard of pr 
cessing, and lighting are all of a high order. making it 
diftheult to select outstanding photograpl 

One that should appeal to most viewers is a stud 
4 the late King George VI and his family in a relaxed 
moment—the King and the Princesse playing with 


their dogs, and the Queen looking on fondly 

Greta Garbo, woman of many mood has been 
taken in @ pensive pose | Cecil Beaton 

This photograph captures some of the indefinable 
atmoshpere which surr ids this intriguing woman 

In addition to many fine portrait the exhibition 
includes commercial, press, fashion, scientific adver 
ising and stage photographs— in all, a complete cross 
section of the world of the camera 


Hobart * Mercury’, Oct. 1O0th., 1956 


This exhibition is also planned for showings in other 
leading centre It has already enjoyed a ver 
ful presentation in Melbourne 


uccess 


* . * 


Lhe eflects of the well known amateur photographer 
the late Mr. (¢ I. Hattersley included the following 
photographic books, all of which are in good order 

Bound volumes of the A.P.-R. for the ear 
1931, 1932, 1933, 1935 and 1946 

Volume prepared for binding 1.27 .-R 193% 
imateur Photographer, 1938-39; History of Photography 
The Year Photography , volume also one ott 
public ation 

Unbound numbers of the A.P.-R. for 1940. 194] 


1943, 1944, 1945 and 1946 194 April 


hissing 


194; January to August onl 
Anyone interested in acquiring ar 4 these maga 
zines should write to Miss M. D. Fischer, 10 ( amper 
down Street, Cotf'’s Harbour Jet c, NS.W 
. * > 
The Olst Annual Open Internationa Exhibition, 
presented | ‘Srmungham Phot mraphu yociet i 
to be held at the Galleries of the Royal Birminghar 
Societ of Artist New Street irmingham trom 
February 16 1 Marc} 95 I hve cope of the 
Exhibition i exceptionall w ice Classe including 
pictorial prints, monochrome lantern slides, colour 
prints and colour transparencie There i also a 


class for scientific, technical and record photographs 
Closing date is 19th Januar 1957. Entry forms may 
be obtained from D. McM. Henderson 4 Acheson 
Rd., Shirley, Birmingham, England. Advance cop 
of entry form may be inspected at the Editorial Offi 
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Review of Contest Entries 


Continued frem page 695 


G.5.F Stanmore All three of r¢ es in the 
Peed and action ecto. are el taket porting 
byect We prefer “Well Save¢ which uned H¢ 
but the other heip t rhe tha ‘ have mastered 
the technique of photog: ng these dithecult 
ubject 

Cl ! ford Y i gle « hnically 
i lactor and ha ¢ ! enerally 
pea king he evel ! I not the rial 
it Casi hake l i i t 


mont I he bject beer ‘ er ‘ nt 
trimmed to good advar t I U hat 
the ubiect i tal ‘ et ‘ ere erest 

1.7.T., Singleton.—Each of your three has j 
of interest and technique idequate 
i ithstand the kee I « 
contest 

A.f.7 elor n G " rize 
award ‘ r persiste e has ] fl In th 
example ¢ like the dramati ip ghting 
and the interesting Kyline contour I rse the 
centre of interest is well awa fror ! entional 
intersection of thirds: but rules are mace Ie roken 

i one can geta 1y with i ‘ a little 
ol the ame qualit ol drama as the pr er it 
lacks its interest; this gained H¢ li { 
merited He Water-logged like fragment i 
larger picture; it does not ite satisf 

MALS 1 oorak All four of ‘ I waine ( gr 
tion. In the set contest no doubt the knowledge that the 
subiect olf your porting picture are ‘ kre n 
athletes would give the print ometl z f news 
value in addition to a1 pictorial merit r na 
have, but this has not been taken int ! leration 
in making the award \ll three are competent peed 
and action pictures the prizewinner being a cellent 
example of photography at the peak of ae ! Water 
Lily” is one of the most prolif ubjects that has ever 
come the wa ol these ntest ! ‘ { the 
best we have cel but the idea ca y nur 
with repeated use Autumn Morning” j rrange 
that the park bench becomes the main interest 
this 1s facing out of the ee 
a trim of everal inche fr er 
balance 

V.W.S., Hurstville None of r thre f 
able to stand up to the keer petitior month 
The figure in “Quiet Afternox toonear the edge 
of the print. Remember that ace the 
main interest in an arrange at 
one of the intersections of tl Y ince 
is too formal; usuall am I it 
is ODtained when vic point ‘ 
side of the entrance a I he rift 
ood ‘monster’ is of a t pe ‘ 
best to treatment that | r t 
case a mewhat stronger t t i t 

LuV Darling | Ma ral | b 
s1uICCe ful print fror ‘ } 
well wortl 1 its prize awar ! ¢ 
HC: despite the fact tha 
beer ade on a dull da h 
Kodak Australasia will te 


for wd Kodak International ’ f Pp) rap 





iak staff members thy hout ti ! 
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Keast Burke 
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we fave th ieta 


DR. HILL NORRIS ON HIS DRY COLI 
PROCESS 
By E. P. Wightman 
Dr Hall 


first paper 


the Edito 
Apr. 21 


roughened 
of +& to 


pour on 


following |! 


water 


position 








HOLTERMANN PHOTOGRAPHS 
AT AUSTRALI’S FIRST MUSEUM 
OF EDUCATION 

lhe Armidale I xpresstor Sept 21st and 28th carried 
news of the opening, by Dr. H.S. Wyndham ( Director- 
C,eneral of the N.S.W Dept of Education ol Aus 
tralian’s first Museum of K-ducation. Credit for this fine 
achievement goes primarily to Eric Dunlop who first 
envissoned the project and saw it through to com 
pletion, and to the co-operative authorities of Armi 


dale ‘leachers’ College who 


upported him in his 
foresightednes 


The building as well as its 


contents are histori 


The actual building is one of the old pre-lab bere 
hive type of school going back to the early eighties 

it was caretully dismantled and moved from its 
original site at Pallamallawa to the College grounds 

lo quote some extcacts from Eric Dunlop’s speech 
on the occasion It is probably the first time in 
this country that a building has been moved, re- 
erected and restored to something resembling its 
orginal condition purely for museum purpose he 
said. “It is in line with the work of the great Euro- 
pean ‘open air museums’ where buildings of histori 
interest are re-erected in a natural setting, and restored 
as faithfully 


as possible, inside and out, to give a 


realistic impression of aspects of life in past time 
Phe old-tirne 


part ol 


bush school’ was quite as much a 
Australian life as the ‘little red schoolhouse 
vas ol American life; but until now nothing has been 
done to try to recapture and perpetuate the 


spirit 
ol such school 


It is my firm opinion that a museum should pre 
erve and illustrate the normal things of past ages and 
not the freaks. ‘That was the underlying principle 
behind the arrangement of the class room inside the 
sc hool It Was to 


x seen in almost the exact condition 


it wa hen it was first opened, except for the presence 
of the pupil with the same teaching aids, desk 
lockers, text books and even the clock of the right type 


and age ticking on the wall. The other room was a 
straight-forward display room, illustrating the develop 
ment of ideas in education, and the reasons wh 


they were introduced and super eded' 


The A.P.-R a pleasant part in the 
by making available some half dozen Beaufoy 
photographs of the ‘old bark schools’ of 1872 
Holtermann Collection, the Mitchell Library 


played project 
Merlin 
from the 


Syane 


K..B 


*_ * * 
From N James-Martin Kingston-on-Murray 
\ e have been regularly receiving copies of the 
pecial ‘flood’ issue of his local newspaper Lhe 
Murray Pioneer of Renmark I hese papers have told 
in vivid detail of the extraordinary trials which the 


of the Murra Valle have 


the last few mon 


resident uflered over 





and of the vast amount of work 
undertaken in the building and maintenance of many 
However by mid-October 
er huge task had to be laced that of de-watering 


bank 


the area Ii the Kenmark area alone more than 
1,200 acres of orchard and vine country have been 
mundated 

Orchardists in the CGrifhth area also sullered hea 
losses but these were mainly due to the incidence { 


a high water-table which 





vaterlogged large areas and 
brought about the death of thousands of fine 


trees which it will take cight or ten years to req 


. * . 


The death was announced in Melbourne last month 
of | \. Baillot, well known for his 
of instructional and organising work in photograpl 
He was but fifty-four years of age 


twenty-live years 
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Wm. Brindle, of A Neu and Informat 
Bureau, will probably be the onl 4 


istralia 


istrahan press 
photographer who will be orking with the 
group of twenty five overseas 
Olympi 


trahan pressmcun 


global’ 
photographers at the 
(sames—that 1 ipart from the filteen Au 


A. J. (Mons 


The Phot graphu yoculy of N.S.W. was founded 


1894 and is still going strong. However prior to the 


foundation of this Societ ve had in Sydney The 


Perier writes 


{mateur Photogr iphu Society of N.S. W. It ff bearer 
were as follows 

President: ©. L. Montifiore, Vice President 3 
Wigram and Dr. Ward, Hon. Treasurer and Librariar 
H. S. Jeanerett, Hon. Secretary Thoma Durher 


Commiuttee l) J } Elliott \ H. Patterson Arthur 
Allen; Victor Cohen is % Hewett. Thi ociet 
met at the lechnical Institute in Susse x Street on 
the first ‘Thursday of each month at 8 p.m My infor 
mation is copied from Volume |, No. 2 of 


lustralian Photographic Journal 


edited by I 


of Bray and Lichtner, 24 O'Connell Stree Sydne 
ye a 
Reader who sent prints to thi Cal Renmark 
S.A Photographic Exhibition may still be mdering 
vhat transpired there in view of the recent vet 


extensive floods along the Murra 
Show 


River. The Renmark 
was scheduled for the 27th October and it wa 
hoped at first that the threatening situation might ha 

passed before that date but, as the middle { Sep 
tember drew near and the flood waters were literall 
lapping at their front doors, the people of Renmark at 


last decided to abandon their Show, and the Exhibi 
tion. It can be understood, therefore, that any dela 
in connection with the return of entre pute 
inavoidable 
>. > > 
The one hundredth colour transparen ince Ma 


1950, was recentl 


( ywama at New 


Lastman Kodak 
York Grand Central lermuinal 


displayed in 


l 
Ihe picture, like many of its predecessor easured 
18 t 60 feet in size 
. Ss * 

I Le 1 lor man ar a contributor tr 
magazine, passed away on August /th last. | the end 
he wa deepl interested i hotogra ! final 
ontribution appearing in the Februar yng 
leature 

* * > 
\ustrahan acceptance at thie t/ ( 


International Sa {f Photography included 


J. A. Walsh, Warrnambool , J. R. Hopku 
CGrsborne } G. A. W. Martin, Gisborne (5 
Windle, Belair , I. K. Shepherd, Warrnan 

) J. Frawle Hawthorne A. Done Ber 

K.. ]. Tester, Singleton \. J. Tisdell, Sing 
l Miss k.. Gasper, Warrnambool (2 LG. TI 
on, Penshurst : kK l Corbett Sth. H 
N. Ovzolins, Cardiff A. Gra hast Col 
B. Sykes, Goulburr |. Cook, Goulburt 
ind H. H. Neale, Goublur 
* * * 


CC. C. Madsen (M.S. 394, Warwick, Old.) is busil 
at work organising a « 
land. He will be 
istrict vho 1 


amera club in Warwick, Queet 
happy to hear from anyone in the 
interest in imy 


photogr ip? 


| 











COLOUR LM 





Thrilling to thousands in 


—Kodachrome Film still | 
yellow box. But the Kodachrome 
film ... good though it was. ¢ 


enhanced its superiorit 
in the colour miniature 


BECAUSE IT HAS... r GIVES 


Sharpness — clea 
necessary for 
prints 


Sparklie—the 


range mos? users 5 


screens 
Reliability—uniform quality 
formance assured by Lf 1ak 


and rigid standard 
Thrift top-quality 


at truly modest st pe 


| Foams (Australas 


KODACHROME 
COLOUR | M 


a) Pi 








(First in 1935 - »-day! 
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FROM KODAK DEALERS EVERYWHERE 






roo 
safe 


the 





KODAK GIFTS at 5’- and under 


KODACHROME KODASLIDE TRANSPARENCIES (Single) Excellent 
to send overseas or as a gift to any projector owner. Each is a mounted full 
colour Kodachrome slide ready for projection. Subjects cover Australian 
Scenic Interest, Historical and Topical Events, Overseas Views, etc. 4/6 each. 


AUSTRAL TRANSPARENT WATER COLOURS.—Just the thing 
for colouring your favourite prints they're so quick, easy, and accurate 
to use. Also colour sketches, magazine illustrations, etc. In book of 10 sheets 
of stamps, with instructions. Price 2/10 


KODAK CHEMICAL MIXING PLUNGER.—Any photographer who 
develops and prints his own films will appreciate this nandy darkroom aid 
It mixes thoroughly and quickly—no spilling, no wet hands. Price 3/1 


PHOTOFLASH BULBS.—When used with a Kodak Flasholder they 
provide the smart modern way to take pictures indoors—ideal for those 
Christmas reunion shots. Make a gift of a couple. From 1/3d. each. 


KODAK INFORMATION BOOK is an excellent guide for the beginner or the'‘would-be"’ beginner in 
photography. Easy-to-read chapters on selecting cameras and films, taking pictures outdoors or indoors 
by flash or by flood light, exposure details, movies, colour, etc. Price 5/-. 


KODAK GIFTS at 7’6 and under 


KODAK VERICHROME FILM.—What more could a photographer ask 
than to receive at Christmas a supply of Kodak Film? Make up a gift package 
of two Verichrome Films. In popular sizes. Prices for the two: V127, 5/6; 
V120 and V620, 6/2; V116 and V616, 7/2 


KODAK THERMOMETER.—A gift that any camera fan would be 
pleased to receive. It is essential for home processing of films. Boldly marked 
from 50° to 100°F. Set in strong metal frame. Price 7 


SPONTEX COMPRESSED SPONGE is a necessity in any darkroom— 
helps to avoid watermarks on films, plates and paper surfaces. Its uses are 
many. Prices 4/5, 7/9. Better than a chamois for the car, too! 


AUSTRAL PRINT ROLLER.—A very handy darkroom aid that any 
amateur photographer would be pleased to receive—so many and varied are 
its uses, Has strong, 4in. rubber roller with metal frame and handle. Price 7 





PHOTO ALBUM from Kodak provides the surest way to safeguard valuable snapshots. Available in a very 
complete range of sizes, colours and designs. Prices from 7 6 
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KODAK GIFTS at 10’ - anGd 


EVEREADY CYCLE LAMP FOR DARKROOM 
room aid and a most suitable gift. For use w 
safelights. Price 8/9 (battery extra, 3/1; 


JOHNSON PEN NIB PRINT TRIMMER 
those workers who trim and mo the 
mounts. Each outfit has one holder and 20 raz 


PHOTOGRAPHIC BOOKS.—Who 
book on his favourite hobby? In our w 
every aspect of photography—well i 
Prices from 7/9. Others from 3 


PHILIPS DARKROOM LAMPS 
socket and you have a safe and efficient dark 
natural colour glass in red, light red, and gree 


VELOX TRANSPARENT WATER COLOUR 
to use—just mix with water. Outfit « prise 
palette and brush. Price 10 





KODAK GIF’ l and under 


AUSTRAL NEGAT 


ittractive 


CAMERA CARRYIN 





. et Avail 
able var 17,9 
K ODASLIDE FLEX age 
' vaiuabie F 4 etal 
AUSTRAL FILTERS t the 
th g to t ‘ green 
range Diue | 11/9 

STABILO COLOURED PENCILS ‘ y 

erased; will dissolve in water et 


KODAK GIFTS at £1 < 


KODACRAFT ROLL-FILM TANK wit! 
which makes home developi zg f 620 a 
Attractively moulded in plast Witt 


eed 


2 


KODASLIDE POCKET VIEWER 
thusiast—shows slides 4 times bigger. Has g 
lens. Folds up to fit the pocket. f e 22/6 


KODAK PHOTO-HOBBY OU reIT.- 
hobby outfit. Contains everything neede 
shots at home. Complete with deve gt 


r 


KODAK FLASHOLDER, Mode! 2 A 
yourself), for box-type or folding camera 
you can take pictures anywhere, anyti 
trees, parties, et< With instruction book 
Price: Flashholder, £2/13/9; Fittings, 20/9 


z 





KODASLIDE COMPARTMENT FILE 
swing-out compartments for easy access df 
or 96 glass mounts. Price 43/9. Smaller Kod 1 








men, iv 705 








= 
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for perfectly-exposed negatives every time... 


PALEC EXPOSURE METER «...: PE-2 


... how with smart improved leather case 


Two Sensitivity Ranges.—Range 1 is for interior and dim lighting. On this range (the sen 
sitive) meter will read Brightness from zero to 80 in terms of candles per square foot. Range 2 
is for exterior scenes, allows for measurements up to 800 candles per square foot 
Automatic Scale Changing.—The correct meter scale numerals appear automatically as the 
range is changed 

One-Hand Operation.—The meter nesties snugly in one hand and the dial-type computer 
is manipulated with the thumb while measurements are taken 

Dial-type Computer.—Covers exposure speeds from 1/1000 to 60 seconds and diaphragm 
openings from {/1 to f/64. Film speeds in the latest B.S. exposure index from 10°-40° (A.S.A 
1-650). Movie work 8-96 frames per second 

Conversion Table.—A conversion table is fitted on the back of the 


meter, permitting ready 
conversion of A.S.A., Weston and D.I.N. values 


Angle of Acceptance.—for maximum accuracy the angle of light acceptance is restricted to 
approximately that of the average camera 

Other Features.—Simple to operate; is fitted with Megatron photo cell of unlimited life; Palec 
Sapphire Jewelled meter movement is reliable and accurate; ivory plastic housing with neck 
cord; leather case; comprehensive instruction book with exposure index tables. Price: £13 16 


Australian Distributors: KODAK (AUSTRALASIA) PTY. LTD Kodak Dealers Everywhere 
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See your colour slides 
4 times bigger... with the original 


Kodaslide POCKET VIEWER 


@ Handiest, most compact viewing aid you could wish for. 


@ Accurately ground polished optical glass lens gives a 4-times magnified 
image of the highest possible quality—brilliant, sharp, and free from 


distortion. 


@ Really pocket size—slips into any pocket or handbag. Accommodates 


both Kodaslides and glass mounts, too. 
@ Has superfine diffusing screen for even grain-free illumination 


@ Attractively styled in moulded black and maroon plasti 


Price: 22/6 
AVAILABLE SHORTLY .. AT ALL KODAK STORES AND KODAK DEALERS 
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INAL! 
ONAL!! 


NDLY!!! 


Only yor your own 


snapshot CHRISTMA ARDS 


This year you Car 


Cards that are 


PRICE. 1 3 








6 











because someone took a picture 


— aa = mad 
i= 


They'tt live as‘pups’ forever... 


me rr 


Today — as on every day since 1888 — more 
pictures are being made the world over— with 


Kodak film and cameras than with any other. 


You'll find Kodak film the world around 
in the familiar vellow box. 
af 
™, 


KC OGalk 


Rat wane 
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